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From the publishers of Bead&Button magazine 




Learn 3 wire 
weaving techniques 

and more 



• Viking knit with beads 

• Half-Persian 3-in-1 

• Wire netting 

7 ways to add 
color to your 
wire jewelry! 



Create your own 
findings with wire p m 

Make easy earrings 
in a flash p so 



Wrap your way to this 
adjustable bangle p. 20 



PLUS! 

• How hammers can enhance your work p.s 

• Easy stacked bangles p.ss 

• New products for your studio p.12 





3D BRACELET JIG™ 

PATENT PENDING 

Create trendy bangle bracelets, 
cuff bracelets, and curved components' 



CONETASTIC" 

This Ingenious to^l makes beautiful 
wire cones Fnd bead caps 



FLAT COPPER WIRE 

I Design wire jewelry with 
^ new dimension 



Give your designs a 
compelling textured look 



The Largest Selection of Craft Wire 
and Wire Working Tools 



Wire is soft tempered and is ideal ^ 
for creating vme wrapped designs 



WIRE KNITTER TOOL 

Try different stitches to create 
various patterns 



PATENT PENDING 

Use these clever fixed peg jigs 
to make your own wire clasps, 
ear wires, and connectors 



COILING GIZMOS 

PATENTED 

Crank wire to moke 
coiled springs & beads 



SAW FRAME WITH 36 BLADES 

Everything you need to start cutting metal 
sheet, large gauge wire, wood, and plastics^ ^ 



WIRE STRAIGHTENER TOOL 

Make it easy to straighten wire 
that has been worked 



leai 

ical 
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CREATE 

ONE-OF-A-KIND 







Unite chain mail and wire techniques 
into jewelry with an entirely new look! 



You'll learn how to shape wire nnotifs into diamonds, 
ovals, twists, and more. These wire shapes will connect 
traditional chain mail weaves into jewelry that's both 
glamorous and wearable for all occasions. 



The 1 8 elegant projects by Karen Rakoski and Barbara 
DeYoung include necklaces, pendants, and bracelets so 
unique, you won't find them anywhere else! 



#67022 • $21 .99 



Buy now from your favorite bead or craft shop! 

Shop atJewelryandBeadingStore.com or 800-533-6644 






Monday - Friday, 8:30 a.m. - 4:30 p.m. CT. Outside the U.S. and Canada, call 262-796-8776 ext. 661 



j| p www.facebook.com/KalmbachJewelryBooks 






www.pi nterest.com/kal m bachjewel ry 
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Projects 



10 Quick Ease: Simple shapes earrings 

By Suzanne Harrison 

14 Technique Workshop: Custom cones 

By Sandra Lupo 

17 Book Excerpt: Chain Mail + Color 

By Vanessa Walilko 



20 Drops of juniper bangle 

By Nicola Beer 



24 Byzantine bounty necklace 

By Alison Jayne Layton 

28 Dragonfly dreams pin 

By Linda Hartung 

32 Sunshine lotus earrings 

By Genoa Crivello-Knable 

35 A touch of flair ring 

By Cassie Donlen 

38 Wrap and stack Bohemian bangles 

By Cassie Donlen 

44 Serendipity rings 

By Jude Carmona 

47 Sticks-and-stones necklace 

By Joan LaBue 

50 Almost effortless earrings 

By Samantha Slater 




( 52 Mosaic rainbow fish pendant 

By Iryna Rustemova 



56 Enmeshed earrings 

By Irina Miech 
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58 SpiroNess pendant or pin 

By Brenda Schweder 

61 Pendant-perfect bail 

By Julie Hulick 

64 Braided ladder bracelet 

By Rebeca Mojica 

68 Beaded Viking knit necklace 

By Stephanie Eddy 

73 Low-tide pendant 

By Alison Jayne Layton 

76 Nest egg ring 

By Eva Marie Sherman 
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8 Tooling Around: Hammer time 

How hammers can enhance your wirework. 

By Barb Switzer 
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Discover how a mentor can change your 
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Find inspiration in the perfect pairing 
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Brush up on essential wirework techniques 
and materials. 
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From the Editor 




A colorful 
life 

In the jewelry-making world, 

wirework can sometimes be a bit 
monochromatic. Instead of the title of a 



book and blockbuster movie, “50 Shades 
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of Grey” could be a line of silver jewelry. 



Publisher Linda Kast 



Of course people like to stick with the classic metal colors of gold, silver. 



KALMBACH PUBLiSHING CO. 
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and copper because they’re neutral and pair easily with lots of different apparel 
options. And justified or not, color equals crafty for some people. But adding 
color to wire jewelry is easy to do — and it doesn’t have to end up looking gaudy. 
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This issue of Wirework is largely devoted to creating colorful wire jewelry. 
Probably the most natural way to add a pop of color is with beads, like in 
Nicola Beer’s cover bracelet (p. 20), Cassie Donlen’s stackable bangles (p. 38), 
or Iryna Rustemova’s adorable beaded fish pendant (above and p. 52). 

You’ll also discover other methods for adding color, like the WoolyWire floral 
earrings (p. 32), a wire mesh dragonfly brooch (p. 28), and a pendant made from 
epoxy clay and sparkling crystal chatons (p. 73). And then there’s loads of enamel: 
scales (p. 17), metal components (p. 47), jump rings (p. 64), and wire (p. 68). 

You can’t help but see in this issue that wirework doesn’t have to be drab! 

Break out of your comfort zone and add some splash — Wirework will be with 



you every step of the way. 
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WEAVE YOUR OWN 



Step up your 

WIREWORK SKILLS 
WITH WIRE ARTIST 

Lisa Barth! 



§ In Timeless Wire Weaving, 
Lisa offers 13 exquisite 
projects that combine wire 
with cabochons, seed beadS; 
and other components to make gorgeous 
wire bracelets, earrings, and necklaces. 



Filled with how-to photos and clear, 
step-by-step instructions, this complete 
course will help you wrap your way to all 
the signature details of artisan wire jewelry! 



#67844 • $ 19.99 



Buy now from your favorite bead or craft shop! 



Shop at JewelryandBeadingStore.com or 800-533-6644 

Monday - Friday, 8:30 a.m. - 4:30 p.m. CT. Outside the United States and Canada call 262-796-8776, ext. 661. 



www.facebook.com/KalmbachJewelryBooks 
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2BKBB 




Tooling Around 



Hammer time 



Hammers that help — not hinder — your work. 

By Barb Switzer 



I am the sort-of-proud owner of 
an “eoonomy” hammer. There 
is nothing wrong with an eoonomy 
hammer, exoept when repeated 
attempts to glue its wiggly head fail, 
and the owner insists on using it any- 
way. My eoonomy ohasing hammer. 
Shaky, has adequately served my limited 
needs, but I am able to see Shaky’s 
flaws in oomparison to better hammers. 

Beyond the wobble. Shaky has a 
1V4-in. (32 mm) wide, ourved head, 
whioh makes it a bit large for any sort 
of precise hammering. And, in its long 
life, it’s been dropped numerous times 
on the concrete studio floor, leaving 
nicks in its face, especially around the 
edges. Each time one of these marks 
contacts the metal being hammered, 
the flaw is transferred, making every 
attempt to flatten an accidental foray 
into texturing. A hammer with a 
scratched, rough, or corroded face 
is fine in the garage, but not a good 
option for the studio. It is possible to 
refinish hammer faces, but this is a 
labor-intensive project I haven’t yet 
been willing to pursue. 



Not one to give up easily, I wondered 
if Shaky and I could just stick it out. 
After testing some decidedly superior 
specimens. I’ve come to the conclusion 
that Shaky just isn’t cut out for studio 
work. Here are five qualities a good 
hammer can provide that poor old 
Shaky just can’t deliver: 

Strength 

Hammering work hardens wire and 
metal, making it stiffer and stronger. 
This is important, for instance, in a 
clasp or an earring wire that needs 
to maintain its shape. A rubber, nylon, 
rawhide, or paper hammer can be used 
to make wire strong without changing 
the shape, or to strengthen flat wire 
without marring the smooth surface. 
There are a stunning array of different 
shapes and configurations of these 
shape-maintaining hammers, and many 
of the multi-head convertible hammers 
include at least one non-metal head. 

Shape 

Hammering changes the wire’s 
distribution around a curve or at 



a specific point, to give the line a more 
dynamic and interesting look. This is 
an often-overlooked application for 
hammering. Shape enhancements 
around curves are both practical and 
beautiful, draw the eye, and guarantee 
that the curves will retain their shapes 
over time and with time and wear. Use 
smaller hammers to shape points and 
small sections of wire more precisely 
on smaller wire gauges. Flattened wire 
is more stable than round wire when 
worked and can be more highly reflec- 
tive and visually appealing. 

Texture 

In our tool-rich environment, this area 
of design continues to be very popular. 
Cross-hatching, dots, bubbles ... all 
manner of textures that are used in 
findings and focal elements can now be 
mirrored with the wire used to connect 
them. The techniques to achieve these 
effects have also grown. All sorts of 
texturing hammer designs are now 
available, including several versions with 
up to a dozen interchangeable faces. 
Instead of using an expensive rolling 





Both sides of the 
texturing hammer 
provide a dynamic 
pattern that plays 
perfectly with a 
textured finding. 



mill to add texture to wire and sheet 
metal, a hammer offers great savings 
and portability. An embossing hammer 
oan be used to make dots, dimples, 
and scaly textures. Raising hammers 
can make long, sharp irregular line 
textures or organic ripples, and using 
different hammers together provides 
unlimited potential. 

Rivets 

Wireworking is a skills- and experience- 
based art form, and riveting is an 
essential skill. Many people consider 
rivets to be metalwork, but since they 
are made with wire, I regard them as 
wirework. My first riveting hammer, 
inherited from my dad, probably dates 
back to the early 1960s and may not 
have been intended for jewelry applica- 
tions. It isn’t terribly refined, but was 
adequate for my early efforts — 
although I could see my rivets were 
rough, uneven, and unsophisticated at 
times. Luckily, I was gifted with a beau- 
tiful German riveting hammer, which is 
smooth and more compact. 



Therapy 

Finally, I would be disregarding a whole 
dimension if I failed to mention the ther- 
apeutic pleasure of hammering. It is 
pure fun; the ring of the bench block, 
the chime of the hammer, watching the 
metal change shape after each tap, or 
picking up two pieces of metal joined 
with a perfect rivet. Take a class that 
includes hammering, borrow a hammer, 
buy an economy hammer and a spool 
of 14-gauge copper wire: do whatever 
it takes for an opportunity to wield a 
hammer, change the shape of a wire, 
or just make some noise. Actually, 
make a lot of noise. Hammer with 
abandon; the results will make 
the clamor worthwhile. K 

Barb Switzer has taught 
wire and beadwork 
since 1998 at stores 
and shows in the U.S. 
Today, she edits, iiius- 
trates, and creates wire 
and beadwork instructions. Contact 
her at beadswitzer@yahoo.com. 





A combination of different sizes of 
embossing hammers gives the flat 
wire in these earrings a texture 
reminiscent of animal prints. 




Using the riveting head on the 
riveting hammer and the back 
of the chasing hammer creates 
a unique pattern. 




The extreme curves on the tips of an 
embossing hammer make fantastic 
dimples and bubbles. 



The grid texture can be used lightly 
or heavily, depending on how much 
metal you wish to move. 
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Quick Ease 



Simple 

shapes 

earrings 



Discover the luxury of 
simplicity with just a 
few beads and bends. 

By Suzanne Harrison 



1 Cut a 7-in. (17.8 cm) piece of wire. 
On one end, make a wrapped loop 
(Basics, p. 78) with an opening of 
3-4 mm (a). 




2 String a 3 mm flat spacer and a 
crystal bead. Holding the beads tight 
against the wrapped loop, bend the 
wire below the crystal at a 90-degree 
angle (b). Try not to allow any space 
between the crystal and the bend. 

not6 Bend the wire away from the 
“prettier” side of the wrapped loop, 
so that the tucked end of the 
wrapped loop will not be visible 
when the earrings are worn. 

3 Carefully curve the wire up and 
through the wrapped loop (c). Do this 
slowly so as not to kink the wire. Form 



the wire into a pleasing arc around the 
back of the crystal, leaving about 
14 in. (6.5 mm) between the crystal 
and the wire at the center of the arc. 

4 Using chainnose pliers, make a 
90-degree bend where the wire exits 
the wrapped loop (d). 

5 About 14 in. (13 mm) above the 
wrapped loop, curve the wire around 

a y 2 -in. (13 mm) round mandrel, forming 
a half circle (e). 



not6 Pull the wire toward the arc 
around the crystal, so that when 
the mandrel is removed, the wire 
springs back, leaving a 3-4 mm 
gap from the arc. 

6 If necessary, trim the wire to 
14 in. (6.5 mm) below the crystal. 

Using roundnose or chainnose pliers, 
bend the last 14 in. (6.5 mm) of the 
wire outward (f). Smooth the end of 
the wire with a file or wire rounder. 

7 Repeat steps 1-6 to make a 
matching earring. 
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Suzanne Harrison started 
making jeweiry more than 
20 years ago when her kids 
were smaii. She began with 
stringing and then moved to 
off-ioom stitching, wirework, 
and most recentiy metaiwork. She works 
part time at her famiiy’s insurance agency 
and now has an Etsy shop for her jeweiry: 
www.softerfirejeweiry etsy. com. Contact 
Suzanne at softerfire@outiook.com. 




design option 

The gold earrings feature Swarovski 
20 X 8 mm elongated bicone crystals in 
topaz. The beads in the silver earrings 
are 15x6 mm crystals in sapphire. 

If you don’t have access to elongated 
bicones, try substituting Czech fire- 
polished glass ovals or other beads 
of similar dimensions. If you choose 
a bead longer than 20 mm, start with 
more wire in step 1. 




difficulty level 

O 

materials 

topaz earrings IVs in. (41 mm) 

• 14 in. (35.6 cm) 20-gauge (0.8 mm) 
gold-filled wire, round, half hard 

• 2 20 X 8 mm crystal beads (topaz) 

• 2 3 mm flat spacers (gold) 

• chainnose pliers 

• roundnose pliers 

• wire cutters 

• 1 / 2 -in. (13 mm) diameter round 
mandrel, like a permanent 
marker 

• file or wire rounder 



The Woild's Lirgsst 
SpI endian! 



Sales {800)950 4232 
Info (350)754-2323 

I56D PIscQ Drew# NE 

Lbc#![|, WA9B51C 



NEW PRECIOSA Rjppfe'“Sead 




OI^RECIOSA 



Plus over 12,000 
other styles and colors 
of Czech fure polished, 
pressed glass and 
seed beads! 









ShlDW 




.com 




•DO YOU HAVE...?" YES WE DO! 



Send $ 1 0 (refundable 
with first order) for 
EFC catalog featuring 
over 20,000 styles. 
VISA, MasterCard and 
□iscoverCard accepted 

• CHARMS 

• BAR PINS 

• CLASPS 

• EAR CLIPS 

• BEADS 

• FILIGREE 

• KEYCHAINS 

• NECK CHAINS 

• BARRETTES 

• PLIERS 

• SOLDER 



SUPPLIES 
HOOPS 
BELT HOOKS 
TIE TACKS 
SCREW EYES 
NECK BANDS 
PIERCED POST 
CLIPS & WIRE 
MONEY CLIPS 
SETTINGS 



WE HAVE OVER 20,000 QUALITY ITEMS IN THE 

EASTERN FINDINGS 
217 PAGE CATALOG 












/" i 



EASTERN FIIMDIIMGS CORP. 

116 County Courthouse Road, Dept. BSS1 
Garden City Park, New York 1 1 040 

Order by Mail or Call: 1-800-EFC-6640 
Tel: 51B-747-BB40 • uuwi/u. EasternFmdings.com 
Fax: 51 B-747-BB50 • sales@EasternFindings.com 
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In the Loop 




Lollipop stamp set 

A new font set from ImpressArt, Lollipop is a 
4 mm upperoase sans-serif that is oasual yet 
olassy. In a handy, staokable storage ease, the 
set inoludes seven symbol stamps. Find out 
more at www.impressart.oom. 




Stamping blanks 

Two new stamping blanks offer more 
options than ever. 

• ImpressArt’s Soft Strike pewter 
shapes are designed to make a orisp, 
deep impression with a single tap of 
the hammer. Find out where to buy 
them at www.impressart.oom. 

• Beaduoation’s artisan stamping 
blanks are just too oute. Available in 

a variety of metals and finishes, these 
blanks feature sweet design elements 
like raised shapes (think hearts and paw 
prints), textured edges, mook stitohing, 
and even tiny bezels that are a perfeot 
fit for 2.6 mm flat-baok orystals. Get 
them at www.beadueation.oom. 




3D bracelet jig 

With Artistie Wire’s new 3D 
Braoelet Jig, you ean ereate 
a eontinuous wire bangle or 
eurved euffs and eomponents 
without the need for extra 
shaping. The jig is made of 
hard plastie with 1 98 offset 
holes, and oomes with 20 
metal pegs and rubber fasten- 
ers to keep the pegs in plane 
as you work. Extra peg sets 
are available separately. Ask 
for the 3D Braoelet Jig at your 
loeal bead shop or anywhere 
Beadalon produets are sold. 




New book 

Chain Mail & Wire 
Reimagined 

Some people love ehain 
mail, some love wire, 
and the really lueky 
ones love both! For all 
of those people, Karen 
Rakoski and Barbara 
DeYoung’s new book 
offers 1 8 projeets and 
29 design options that 
eombine wirework and ehain mail for distinet 
jewelry. As an added bonus, the bank of the book 
features instruetions for 1 1 elassie ehain mail 
weaves and a handful of useful wire teehniques. 
Find it at www.JewelryAndBeadingStore.eom. 



Now That’s a Pliers! 

Brenda Sehweder’s Now That’s a Pliers! 
features interchangeable pegs and pueks 
— the same ones that go with the Now 
that’s a Jig! — in a eonvenient handheld 
format. The jointed jaws keep the pegs 
perfeetly aligned for eonsistent loops. 

Find it at www.brendasehweder.etsy.eom. 





DIY kits 

Wire eroehet ean be a messy affair, but not in the hands of Yael Falk of 
YoolaDesign, who ereates laey, airy wire jewelry and home deeor items. 

Now you ean ereate pieees from Yoola’s line with new DIY kits and video 
tutorials. The work is done with a steel eroehet hook and 28-gauge wire, and 
the teehnique is aetually more like spool knitting than eroehet. Some kits also 
eome with one or more “invisible spool knitters” whieh serve as a base for 
working your pattern. Get kits and inspiration at www.yooladesign.eom. 
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Creative Minds 

Getting a guide 

Teachers pass on skills; 
mentors pass on aspirations. 

By Brenda Schweder 



In this world of celebrity 
idolatry, l cling to having real peo- 
ple who provide examples of a “place” 
to strive for. Robert Ebendorf is at the 
top of the list of those who personify 
that place for me. 

The Racine Art Museum (RAM) — 
whose Executive Director and Curator 
of Collections, Bruce Pepich, describes 
Bob as “a national treasure” — built 
an exhibit around him and his work. 

Bob sat for an interview while at RAM, 
and we talked about both finding and 
passing on guidance. 

Me: I’ve heard others in our field 
refer to you as “The Pied Piper.” 

Bob: The Pied Piper effect is about 
enthusiasm — I feel fortunate that I’ve 
been able to create that enthusiasm. 

I try to make sure people come away 
with more knowledge each time 
we’re together. 

Me: Which mentors were influential 
in your life? 

Bob: One was Hermann Junger, 
who is German. His leadership in the 
field of adornment was significant. 



He gifted me very rich advice. Another 
is Ron (Ronald Hayes) Pearson. He has 
a quiet manner and solid grounding. 

I found it compelling to be welcomed 
under his umbrella. I would write to him, 
shall I say, as a sounding board. 

It’s interesting that as I look back to 
my early academic teachers, I gained 
technical skills, but I didn’t have nearly 
the mentoring connections that I found 
later in these two men. There was no 
competitiveness in these relationships; 

I respected them and got emotional 
grounding and artistic experience. 

Me: So there’s a difference between 
teaching and mentoring? 

Bob: Teaching is about “This is how 
you do it,” step by step. It’s shown by 
example, sitting down at the bench. 
Mentoring is asking where are you 
going, what community do you want to 
find yourself in? How do you want your 
work going out into the world? 

Mentoring might be forged through 
a personal experience ... sometimes, 
mentoring is shedding light on a time 
of challenge and restlessness, but with 
professional guidelines. 




Robert Ebendorf 
(above right with 
the author), has 
long been a pio- 
neer in the use of 
found objects in 
jewelry. His Off the 
Street, From the 
Beach necklace 
is shown left. 




Me: How does a mentor/mentee 
relationship begin? 

Bob: Maybe it’s an instinctive sense 
where you both become aware that 
the door is open and you want more 
time together. Perhaps you are called to 
being a mentor by the mentee’s reach? 
Perhaps the mentor emits warmth, 
or a safe zone that the mentee can 
step into. 

Me: Is mentoring something that gets 
passed along? 

Bob: I’m very proud that a number 
of students I’ve mentored now create 
opportunities for going forth and lead- 
ing. It comes full circle. I see that with 
those with whom I have been close. It 
might be not always putting their boat 
first, but creating an arena for others to 
have professional experiences. 

This is the kind of goodness that 
needs to be shared. Seek out mentors 
that support, encourage, and challenge 
you, and then be that kind of mentor 
yourself. Find your Bob. And be a Bob 
to someone who looks to you for a 
“place,” too! ipi 

Brenda Schweder is the author of Steel Wire 
Jewelry. She has also been a guest on 
“Beads, Baubles & Jewels,” with Katie Hacker, 
and Craftcast, with Alison Lee. Visit her web- 
site at www.brendaschweder.com and catch 
her on Etsy, Facebook, YouTube, and Pinterest. 
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PROJECT IDEAS 




Technique Workshop 



Custom cones 



Is there a missing link in your jewelry? 
Wire cones are great for connections, 
closures, and so much more. 

By Sandra Lupo 



In my jewelry-making career, I have 
found a place for cones in all kinds of 
pieces — necklaces, bracelets, rings, 
tasseled earrings, brooch dangles, 
connectors, and terminals for multi- 
strands and ropes. Sure, there are 
plenty of great-looking manufactured 
cones out there, but it can be hard to 
find the size and finish you need. 

With the Conetastic Cone Mandrel 
Tool Set, you can make custom cones 
to fit your project for a fraction of the 
cost of a ready-made cone. The set 
contains three cone-shaped mandrels 
that fit right inside the handle for safe- 
keeping. You form the wire around the 
mandrel of your choice, using as much 
or as little of the mandrel as necessary 
for the function you need the cone 
to serve. 



The solid-steel mandrels are ridged 
so that round wire hugs the mandrel. 
Other wire shapes (half-round, square, 
twisted, flat, and even coiled) grip the 
mandrels easily, too. Thicker wires hug 
more firmly than thin-gauge wires, but 
both are appropriate for this tool. 

Basic cone 

1 Insert the thinnest steel cone mandrel 
(2 mm at the tip, 5 mm at the base) into 
the top of the tool, and secure with the 
included hex wrench. 

2 Cut a length of medium-gauge wire 
(18- to 22-gauge). Insert one end of the 
wire into the guide hole in the mandrel 
so that a 1-in. (25.4 mm) tail extends 
from the hole. Bend the wire at the hole 
to secure. 



3 Holding the long end of the wire in 
your hand, wrap the wire around the 
base of the mandrel, keeping the wraps 
close together (a). Continue wrapping 
to the desired length cone or until you 
run out of wire. 

tip Hold the wraps down against 
the mandrel with your index finger 
and thumb to keep the wraps tight. 

For a looser coil, wrap the wire with 
less grip to deliberately create gaps. 
This type of open coil reveals decora- 
tive elements inside the cone, such as 
a beaded head pin (b). 

4 Trim the wire extending from the 
guide hole to release the cone, and 
then trim the tip and base of the cone. 




Use two coiled cones to neatly end 
most thicknesses of fiber ropes, 
multistrand necklaces. Viking knit 
pieces, and leather cords. 

1 Work as in “Coiled cone” to make 
two cones with the following changes: 

• use the thickest cone mandrel 

(2 mm at the tip, 11 mm at the base) 

• make your coils 7 in. (17.8 cm) long 

• use 18-gauge wire for the core wire 
and 24-gauge coiling wire 



2 If you are finishing a fiber rope, like 
this kumihimo necklace (d), apply glue 
to each end of the rope. Cut an 8-in. 
(20.3 cm) piece of 18-gauge or thicker 
wire, and make several tight wraps 
around one end of the rope. 

3 String the cone (wide end first) over 
the wrapped wire, and string an 8 mm 
round crystal. Make the first half of a 
wrapped loop, attach the desired clasp 
(e), and complete the wraps. 



4 Use pliers to adjust the bottom wire 
rounds of the cone as needed to fit 
the rope and cover the wraps made 

in step 2 (f). Tuck the end into the cone. 

5 Repeat steps 1-4 at the other end 
of the rope. 
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watch the demo Go to www.youtube.com and search for “Artistic Wire Conetastic.’ 




tip Make duplicate cones one 
after another, since your hands 
will remember the wire length and 
tension you used for the first cone. 

Coiled cone 

1 Begin by making a coil of wire 
(Basics, p. 78). To do so, you’ll need 
a Coiling Gizmo with a 1.6 mm crank 
or a 14-gauge (1.6 mm) metal dowel 
and a spool of coiling wire. The coiling 
wire should be at least two gauges 
thinner than the crank rod or dowel. 
Without cutting the coiling wire from 
the spool, wrap the coiling wire around 
the crank rod or dowel until you have 
a 6-in. (15.2 cm) coil. Carefully slide the 
coil off the crank rod or dowel. 




2 Insert the medium-thick cone man- 
drel (2 mm at the tip, 8 mm at the base) 
into the tool as in step 1 of “Basic cone.” 

3 Cut an 18-in. (45.7 cm) piece of core 
wire, and slide the 6-in. (15.2 cm) coil 
made in step 1 onto it. Insert one end 
of the core wire into the guide hole on 
the mandrel so that a 1-in. (25.4 mm) 
tail extends from the hole. Bend the 
core wire at the hole to secure. 

4 Holding the coil away from the tool, 
wrap the core wire around the base of 
the mandrel a few times. Then push the 
coil down to the mandrel (c). Continue 
wrapping with the coil-covered core 
wire until you have used up the coil or 
are near the tip of the mandrel. Trim any 




excess coil, and complete the cone by 
wrapping the core wire around the 
mandrel tip a few times. 

5 Release and trim the cone as in 
step 4 of “Basic cone.” ^ 

Sandra Lupo teaches 
wire, bead, and metalwork 
techniques at museums, 
art workshops, and the 
Bead&Button Show. 

4s an inventor, Sandra 
shares her creativity with how-to projects 
and demos other Conetastic Cone Mandrel 
Tool Set and accessories, which you can 
find at www.artisticwire.com or anywhere 
Beadalon products are sold. To learn more 
about Sandra, visit www.sandsstones.com. 
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Make two coiled cones using ( 

20-gauge core wire and 26-gauge ( 
coiling wire. i 

*1 

For each earring: On a head pin, :( 
string a 3-4 mm bicone crystal, 
a coiled cone (narrow end first), ( 

a 10 mm round bead, an 8 mm ( 
round bead, and a 3-4 mm bicone ( 
crystal. Make a plain loop (Basics), :! 
and attach an ear wire. 



0 

O 

0 

O 




Make two basic cones with 
18-gauge wire. 

For each earring: Open the 
loop of an eye pin (Basics), 
and attach five chains of varying 
lengths. Close the loop. String a 
cone onto the eye pin (wide end 
first), make a plain or wrapped 
loop (Basics), and attach an 
ear wire. 




With 12-gauge half-round wire, form a tight 
cone on the largest mandrel. Remove the 
cone from the mandrel, and trim. Spread the 
coils in one of the middle rounds, and insert 
a suitable lampwork bead. Spread another 
larger round, and insert the next size lamp- 
work bead. String an 18-gauge head pin 
through the cone (narrow end first) and the 
inserted beads. String the last lampwork 
bead, wrap the end of the cone wire around 
that bead and the head pin wire, and trim. 
Make a wrapped loop with the head pin wire. 
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Nichole Starman 
December 2014 Bead&Button 



Fiiui Gorgeoiis 
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Abigail Engelking 
April 2015 Bead&Button 



Bead&Button magazine is packed with 
unique projects to inspire you. Learn 
how to design and create beautiful 
jewelry using bead stitching and 
other jewelry-making techniques. 



Subscribe online: 
BeadAndButton.com 



Bead Style magazine is loaded with 
stringing projects you can make 
in one evening or less! See just how 
easy it can be to create necklaces, 
bracelets, and earrings in today's 
hottest colors and styles. 



Subscribe online: 
BeadStyleMag.com 




In iArtJ'eive/ry magazine, you'll 
discover new techniques and 
expert advice for transforming metal, 
wire, stones, metal clay, and polymer 
into unique and stunning jewelry. 



Subscribe online: 
ArtJewelryMag.com 




Ingrid l.vanderMeer 
March 2015ArfJen/e//-y 



Siibscribe Online Toftny*' 

or call 800-533-6644 

Monday-Friday, 8:30 a.m. - 4:30 p.m. CT. 








Book Excerpt 




Carry some luck wherever 
you go with fun aluminum 
shamrocks that come 
together in just a few 
simple steps. 



By Vanessa Walilko 



This project originally “hColC 

appeared in the book 

Chain Mail + Color by 

Vanessa Walilko. Vanessa 

is an award-winning jewelry 

and fashion designer from 

Evanston, Illinois. See more 

of her work on her website, 

www.kalibutterfly.com, and buy the book 

at www.JewelryandBeadingStore.com. 



Chain Mail 


+ Color 




i. -' 


If 

, "’■ti 
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Supplies Before you begin 

• 54 16-gauge Vie" ID bright aluminum rings (large) • Close 18 large rings and open 36 large rings 

• 6 16-gauge Va" ID bright aluminum rings (medium) • Open all of the medium and small rings 

• 22 18-gauge Vs" ID bright aluminum rings (small) 

• 36 Vsx V 2 " aluminum scales 

• Rhodium-plated key-and-lock toggle clasp 

• Pair of surgical steel earring wires 

• 2 pairs of flatnose pliers 




Bracelet 

1. Weave a large open ring 
through the concave side of 
four small scales and two 
large closed rings. Before 
closing the open ring, make 
sure that the scales are 
nesting inside each other. 




2 . Sandwich the four scales 
between the two large closed 
rings by flipping one of the 
closed rings to the back 
of the stack of scales. Fan 
the top scale in the stack 
counterclockwise. With a 
large open ring, weave on 
the right-hand side of the 
stack down through the front 
closed ring, the four scales, 
and the back closed ring. 
Close the open ring. This 
will lock a lone green scale 
in place. 




3 . Fan the next scale in 
the stack counterclockwise. 
Weave a large open ring 
through the center of the 
stack of rings and scales, 
and close. Make sure to leave 
your ring between the scale 
you just fanned out and the 
remaining stack of scales. 




4 . Fan out the last scale 
from the stack. Weave a large 
open ring through the center 
of the stack of rings and 
scales, and close to lock the 
last two scales in place. 

• NOTE: 

This can be tricky; you might 
need to wiggle the end of your 
ring to make sure you pass 
through the front closed ring, 
the stack of scales, and the 
back closed ring. Once you’ve 
closed this ring, the four rings 
should look like four spokes 
radiating out from the center 
of the clover between the 
scales. 




5 . Repeat steps 1-4 to 
create seven clovers. 
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6 . Connect the clovers: Weave a medium open ring through 
the spoke on one clover and up through a spoke on the front 
of another clover before closing. It doesn’t matter which 
spokes you choose in this step. 




8 . At one end of the bracelet, weave a 1-in-l chain of 
four small rings to connect the bar half of the toggle clasp 
to the clover. 



7 . Use medium rings to connect the rest of the clovers 
together. To make sure you connect them in a straight line, 
weave through spokes that are opposite the previous spokes 
you wove though. Never connect a new spoke to the previous 
spoke at a 90-degree angle (unless you want to create a funky 
new pattern of your own). 




8. At the opposite end of the bracelet, re-open the spoke 
opposite the connecting spoke and slide on the other half of 
the clasp. Close the ring to finish your bracelet. 



Earrings 

10. To make the earrings, repeat steps 1-4 of the bracelet 
instructions twice. 

11 . Weave a 1-in-l chain of four small rings on each end of 
two adjacent spokes on one clover. 

12 . Weave a small open ring through the last ring on each 
chain and the hole of an earring wire. Close the ring. 

13 . Wiggle the 1-in-l chains to the back of the earrings 
behind the convex side of the scale. 

14 . Repeat steps 11-13 to finish the second earring. 
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Drops of juniper 

bangle 



Take a visual cue from juicy juniper berries 
(by way of a pair of amethyst beads) as you 
wrap your way to this spring-inspired cuff. 





By Nicola Beer 





Wire wrapping 

1 Flush-cut three 14-in. (35.6 cm) 
pieces of 18-gauge (core) wire. Using 
a fine-tip permanent marker, make a 
mark 3% in. (86 mm) from both ends 
of each wire. You will do the wire wrap- 
ping between these marks. Stack the 
wires and use a clamp or a piece of 
painter’s tape to secure the three wires 
together at one set of marks. If using 
tape, do not tape the wires to your 
work surface. 

2 Cut 10 ft. (3 m) of 26-gauge (wrap- 
ping) wire. Leaving a short tail, make 
three wraps around the bottom core 
wire next to a mark (a). 

tip The beauty of using this much 
wire is that you’re guaranteed 
not to run out partway through 
the wrapping, and you won’t have 
loose ends poking out on the back. 
If this is too much wire for you to 
work with comfortably, start with 
the longest length of wire you can 
tolerate. If you run out of wire, feed 
the end behind a previous set of 
wraps on the back of your work, 
and trim the wire. Begin a new 
length of wire by feeding the end 
behind another set of wraps. 




3 Make three wraps around the bottom 
and middle core wires together, and 
end with your wrapping wire at the 
back of your work (b). Bring the wrap- 
ping wire between the bottom and 
middle core wires. 

4 Make three wraps around the middle 
and top core wires together (c). Again, 
end with your wrapping wire at the 
back of your work. 

5 Repeat steps 3-4 until you reach 
the marks at the other end of the core 
wires. Make three wraps around the 
top core wire (d). Trim and tuck the 
wire tails (Basics, p. 78), and remove 
the clamp or tape. Save the extra 
wrapping wire for step 12. 

tip Note that there is a front (e) 
and back (f) to your wrapping. On 
the back, you’ll notice the periodic 
long wraps from the bottom to the 
top core wires. 





f 



difficulty level 

OOO 




materials 

bangle 7-8 in. (17.8-20.3 cm) 
diameter 

• sterling silver wire, round 

- 42 in. (1 m) 18-gauge (1.0 mm), 

half hard ■ 

- 10 ft. (3 m) 26-gauge, dead soft ( 

• 2 6-10 mm round beads (amethyst) 

• nylon-jaw pliers 

• roundnose pliers 

• stepped bail-making pliers with 
10 mm and 8 mm jaws or a 
10 mm and 8 mm dowel 

• flush outters strong enough to out 
18-gauge (1.0 mm) wire 

• fine-tip permanent marker 

• olamp or painter’s tape 

• metal file 

• braoelet mandrel or other large 
oylindrioal form 

• rubber mallet 

• tumbler with steel shot and 
burnishing oompound or dish 
soap (optional) 
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Decorative ends 

6 Using the 10 mm step of your bail- 
making pliers, grasp the top oore wire 
near the end of the wrapping, and form 
a loop (g). Grasp aoross the loop with 
nylon-jaw pliers, and pull the end of the 
wire in the opposite direotion to form 
the start of an S shape (h). 

7 Insert the 10 mm and 8 mm steps 
of your bail-making pliers into the S 
shape, and oontinue forming the wire 
to oomplete the S (i). Trim the straight 
end to 1/2 in. (13 mm), and form an 
inward-faoing open spiral (Basics) (j). 

8 Repeat steps 6-7 for the bottom 
oore wire on the other end of the 
wrapping. The S shapes should 
faoe opposite direotions (k). 

9 Return to the end with the S shape 
on the top, and ourve the bottom oore 
wire down and to the left (I). Form an 




inward-faoing open spiral (m). Repeat 
for the top oore wire on the other end 
of the wrapping. 

10 On one end, rotate the S shape 
and spiral toward eaoh other (n) until 
they touoh in the oenter. Push the S 
through the spiral (o), and return the S 
and the spiral to their previous positions 
so they are now interlooked (p). 

11 Bend the middle oore wire down at 
almost a 90-degree angle to the wrap- 
ping (q). Using the 10 mm step of your 
bail-making pliers, form a loop (r). Make 
sure the loop is 2 mm larger than your 
bead. Wrap twioe around the base of 
the loop, and trim and tuok the wire tail 
(s). File the end smooth. 

12 Leaving a short tail, use your 
remaining wrapping wire to begin ooil- 
ing (Basics) around the loop (t). When 
you reaoh the 6 o’olook position, plaoe 




a 6-10 mm round bead, oenter the 
bead in the loop, and make two wraps 
around the 12 o’olook position (u). 
Continue ooiling olookwise around the 
loop until you reaoh the 6 o’olook posi- 
tion (v). Feed the wire bank through 
the bead, and ooil oounter olookwise 
around the remainder of the loop. 

Trim and tuok the wire ends. 

13 Repeat steps 10-12 at the other 
end of the braoelet. 

Finishing 

14 Form your work around a braoelet 
mandrel or other large oylindrioal form. 
Align the beads parallel to eaoh other 
(w), and test the fit of your bangle. If the 
bangle is too large, pull the ends past 
eaoh other so that the bead on one end 
is aligned with the spiral on the other. 

15 Leaving the braoelet on the 
mandrel or oylindrioal form, hammer 
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the wrapped portion of the braoelet 
with a rubber mallet to work-harden 
and set the size. Tumble-polish 

(Basics) if desired. 

editor's note 

Make sure the 26-gauge wire can pass 
through your beads twice. If not, you 
will need to widen the holes, choose 
different beads, or use a finer gauge 
wrapping wire. 



Nicola Beer is a metal-clay 
and wire artist living in the 
UK. She’s been making 
jewelry for just two years 
but has always loved creat- 
ing. Her inspiration comes 
from fairy tales, fantasy, myth, legend, and 
nature, and she loves to produce designs that 
she imagines would be worn by princesses, 
mermaids, and literary characters. Contact 
Nicola at nic.beer@hotmail.co.uk, or visit 
WWW. facebook. com/rubycurisjewellerydesigns 
or www.rubycurls.etsy.com/uk. 




www.WireworkMag.com 



23 









Byzantine bounty 

necklace 




Capture the ornate 
detail of the Byzantine 
style by pairing chain 
mail with thread-and- 



needle bead stitching. 




By Alison Jayne Layton 





Byzantine chains 

1 Count out 243 % 2 -in. jump rings, 
and set the rest aside. Close three 
of the 243 rings, and open all the 
others (Basics, p. 78). 

2 Slide an open ring through the 
three olosed rings, and olose it. 

Double this ring. Arrange the rings 
in a 1+2+2 ohain (a). 

3 Slide an open ring through the last 
pair of rings in the ohain, and olose it. 
Double this ring. 

4 Fold baok the last pair of rings, one 
to eaoh side, to expose the previous 
pair of rings in the ohain (b). Holding 
the folded-baok rings in plane with your 
thumb and forefinger, separate the 
exposed rings so that the folded-baok 
rings are visible. Slide an open ring 
through the folded-baok rings (c), 

and olose it. Double this ring (d). 

5 Slide an open ring through the pair 
of rings just added, and olose it. Double 
this ring. Repeat to add another pair 

of rings (e). 




6 Work as in step 4. Not oounting the 
singer starter ring, the first full Byzantine 
pattern is oomplete (f). 

7 Repeat steps 5 and 4 in that order 
until you have used all 243 of the rings 
oounted out in step 1. 

8 Work as in steps 1-7 to make a 
seoond Byzantine ohain. 

Connector chains 

9 Count out 16 rings, and olose 
three of them. Work as in steps 2-6 
to oomplete one full Byzantine pattern, 
and then add one more ring to end 
with a single ring (g). Repeat to make 
a total of four oonneotor ohains. 



difficulty level 

OOOOO 

materials 

necklace 17 in. (43.2 cm) with 3y2-in. 
(89 mm) pendant 

576 18-gauge (SWG, 1.2 mm), 
% 2 -in. aluminum jump rings 
12 8 mm crystal pearls 
(Swarovski, gray) 

24 4 mm bicone crystals 
(Swarovski, crystal silver night) 

36 3 mm crystal pearls 
(Swarovski, gray) 

1 g 15- seed beads 
(Miyuki 194, palladium plated) 

12 mm lobster claw clasp 
(stainless steel) 

Fireline, 6 lb. test 

2 pairs of chainnose, flatnose, 
and/or bentnose pliers 
sharp scissors 
beading needle, #12 



Beaded components 

10 Thread a needle on 1 yd. (91.4 om) 
of thread. With the needle, piok up 
four 8 mm orystal pearls, and slide 
them down the thread to leave an 
8-in. (20.3 om) tail of thread at the end. 
Sew through all the pearls again to form 
them into a ring, and oontinue through 
the first pearl onoe more so the working 
thread and tail exit opposite sides (h). 
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11 Pick up four 15- seed beads, 

a 4 mm bicone crystal, and four 15-s. 
Sew through the same 8 mm pearl 
from the opposite side, and pull tight 
so the new beads form a loop around 
the pearl (figure 1, a-b). Push the 
loop so the crystal sits on top of the 
pearls and toward the inside of the ring 
(photo i). Continue through the next 
8 mm pearl in the ring (b-c). 

12 Pick up four 15-s, a bicone, and 
one 15-. Sew down through the first 
three 15-s added in the previous loop 
(figure 2, a-b), and continue through 
the same 8 mm pearl from the opposite 
side (b-c), pulling tight to form a new 



loop. Sew through the next 8 mm pearl 
in the ring (c-d). 

13 Repeat step 12 to form a loop 
around the third 8 mm pearl (figure 3). 

14 To form the final loop, sew up 
through the nearest three 15-s in the 
first loop (figure 4, a-b). Pick up a 15-, 
a bicone, and a 15-, and sew through 
the corresponding three 15-s in the 
previous loop (b-c). Sew through the 
same 8 mm pearl from the opposite 
side (c-d). 

15 Sew through the bead work to exit a 
bicone. Pick up a 15°, and sew through 



the next bicone (j). Repeat this stitch to 
add a 15- between each pair of bicones. 
Sew through all the 15-s and bicones 
from this step again, pulling tight so 
that the beads form a tight ring on top 
of the 8 mm pearls. Sew through the 
beadwork to exit an 8 mm pearl. 

16 Pick up a 3 mm crystal pearl, and 
sew through the next 8 mm pearl (k). 
Repeat to add a 3 mm pearl between 
each pair of 8 mm pearls, and continue 
through the next 3 mm pearl. 

tip The 3 mm pearls will help 
hide the thread between the 
8 mm pearls. 
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17 Pick up a 15°, a 3 mm pearl, a 15°, 
a bicone, a 15°, a 3 mm pearl, and a 
15°. Sew through the next 3 mm pearl 
(I). Repeat this stitch three times to 
complete the round. 

18 To end the thread: Sew through the 
beadwork to exit between two beads. 
Sew under the thread bridge between 
the two beads where your thread is 
exiting, and pull to form a small loop 
with your working thread (m). Sew 
through the loop (n), and pull tight. This 
is called a half-hitch knot. Sew through 
a few more beads to hide the knot. 

tip To see a video demonstration 
of ending thread with half-hitch 
knots, search “half-hitch knot” 
on www.BeadAndButton.com. 

Tie one or two more half-hitch knots 
throughout the beadwork, and then 
trim your thread close to the beadwork. 
Repeat to end the tail thread. 

19 Repeat steps 10-18 to make a total 
of three beaded components. 

Assembly 

20 Open the single ring at one end 
of a Byzantine connector, and slide 
it through the doubled rings at the 
end of a Byzantine chain. Close the 
ring. Repeat to attach the single ring 
at the other end of the connector to 




the doubled rings of the other 
Byzantine chain (o). This forms 
a squared-off U shape. 

21 Place a beaded component 
inside the U shape. 

22 Work this step at a bottom corner 
of the beaded component: Open a ring, 
slide it through the space between the 
3 mm pearl and bicone, and go through 
the doubled rings at this end of the 
Byzantine connector. Close the ring (p). 

tip When going through doubled 
rings, note that they appear stacked 
when looking down at them. 

23 Work this step at the same bottom 
corner: Open a ring, slide it through the 
space on the other side of the bicone, 
and go through the nearest pair of 
angled rings in the Byzantine chain. 
Close the ring (q). 

24 Repeat steps 22 and 23 for the 
other bottom corner of the beaded 
component. 

25 Work this step at a top corner of 
the beaded component: Open a ring, 
slide it through the space between the 
3 mm pearl and bicone, and go through 
the next pair of angled rings in the 
Byzantine chain. Close the ring (r). 
Repeat for the other top corner. 

26 Place a new Byzantine connector 
above the beaded component. Open 

a ring, slide it through the space on the 
other side of the bicone, and go through 
the doubled rings at this end of the 
connector. Close the ring (s). Repeat 
for the other top corner. 

27 Open the single ring at one end 
of the new connector, slide it through 




design option 

For a more delicate 
version of this neck- 
lace, make just one 
beaded component, and use two jump 
rings to attach it to a 4-in. (10.2 cm) 
length of Byzantine chain. To finish, 
use jump rings to form a simple 2+1 
chain. This version requires only 186 
rings and one-third the beads. 



the nearest pair of doubled rings in 
the Byzantine chain, and close the 
ring (t). Repeat at the other end of 
the new connector. 



28 Continue working as in steps 21-27 
to add two more beaded components 
and two more Byzantine connectors. 

29 Attach a ring to the single ring at 
the other end of a Byzantine chain. Use 
the final ring to attach a lobster claw 
clasp to the end of the remaining 
Byzantine chain. K 




Alison Jayne Layton, 
originally from the United 
Kingdom, is the store 
manager, designer, and 
instructor at That Bead Lady 
in Newmarket, Ontario, 
Canada. Alison is grateful to Cathy Lampole, 
owner of That Bead Lady, for showing her how 
to make the beaded component featured in 
this necklace and giving permission to publish 
it. Email Alison at stonescapesjewellery© 
rogers.com, find her on Face book by searching 
Stonescapes Studio, and look her up on 
Pinterest under Alison Jayne Layton. 
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Dragonfly dreams 




Sheath delicate wings in WireLace 
in this sweet and whimsical brooch. 



By Linda Hartung 
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Wings 

1 Cut four 9-in. (22.9 cnn) pieces of 
20-gauge wire. With the ends even, 
bend all four wires in half around 
your index finger (a). Bend one side 
of the wires down at a 90-degree 
angle IV 2 in. (38 mm) below the 
loop (b). Set two of the wires aside. 

2 Referring to the template, shape 
the wings: Holding the remaining two 
wires at the 90-degree bend, use 
roundnose pliers to grasp the wires 

1 in. (25.5 mm) above the bend. Rotate 
the pliers to create a 45-degree bend 
in the wires (c). Repeat this process 
14 in. (6.5 mm) above the 90-degree 
bend you’re holding (d). 

3 Use roundnose pliers to grasp the 
rounded tip of the wings. Grasp both 
wires at the 90-degree bend made in 
step 1, and gently pull on the pliers to 
elongate the wings so they are once 
again 114 in. (38 mm) long (e). Bend 
both wire ends so they sit at approxi- 
mately a 90-degree angle from the 
wing body. 



4 Cut a 9-in. (22.9 cm) piece of 
WireLace. Gently insert the tip of one 
wing into one end of the WireLace. 

Push the WireLace over the length 

of the wing until the wing is centered 
inside the WireLace. Cut another 9-in. 
(22.9 cm) piece of WireLace, and repeat 
with the other wing (f). Set these wings 
aside, but keep them together. 

5 Repeat steps 2-4 for the remaining 
two wires, keeping the two matching 
sets of wings together. 

Head and body 

6 Cut a 24-in. (61 cm) piece of 
20-gauge wire, and string a 4 mm 
bicone crystal to about 8 in. (20.3 cm) 
from one end. Form the wire into a U 
shape at this point, creating a long and 
short end as shown (g). 




) difficulty level 

000 

) materials 

) dragonfly pin 314 in. (89 mm) 

) • 5 ft. (1.5 m) 20-gauge (0.8 mm) 

) coated wire 

) • 1 yd. (91.4 cm) 6 mm WireLace 

) • 15 4 mm bicone crystals 
) *28 mm rhinestone balls (Swarovski, 

) crystal/silver-plated) (optional) 

) • 1 18 mm pinback finding 
) • roundnose pliers 
) • wire cutters 

) • two-part epoxy glue (optional) 

) • G-S Hypo Cement 

/ Materials and kits available from 
) www.aiacarteciasps.com. 

tip If you want your dragonfly to 
have eyes, substitute two 8 mm 
rhinestone balls for the bicone. 



TEMPLATE 
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7 Using roundnose pliers, grasp both 
sides of the U about % in. (19 mm) 
from the bioone. (You may need to 
grasp higher up the sides of the U if 
you substituted the larger rhinestone 
balls.) Pull both ends of the wire over 
the jaws of the pliers to form two new 
U shapes. Position a bioone on eaoh 
end of the wire (h). 

8 Using roundnose pliers, grasp both 
sides of one of the new U shapes just 
below the bioone. With the oorrespond- 
ing wire end, make three wraps. Repeat 
below the bioone on the seoond U 
shape (i). 

9 Wrap the long wire onoe around the 
short wire about V4 in. (6 mm) below 
the center bioone, creating the head 
of the dragonfly (j). If needed, use 
roundnose pliers to adjust the shape 
of the head. 

10 On the short wire, slide 12 bicones 
up to the head (k). Make a 90-degree 
bend at the end of the wire to keep the 
bicones from falling off. 



11 Tuck a matching pair of wings at 
the base of the dragonfly’s head above 
the bicones added in step 10. With 
the long wire, make two tight wraps 

to bind the wings to the body above 
the bicones (I). 

12 Place the bend of the other 
matching pair of wings just below the 
first bioone. With the long wire, make 
two tight wraps between the first and 
second bicones (m). Then make a 
single wrap between the second 
and third bicones. 

13 Place the pin-back finding below 
the last wrap. With the long wire, 
make a single wrap between the 
next two bicones, binding the pin 
back to the body. Make three more 
single wraps in the same manner 
between subsequent pairs of bicones 
until you reach the end of the pinback. 
Continue making single wraps between 
the remaining bicones (n). Do not make 
a wrap after the final bioone. 




14 Push back the ends of the 
WireLace to expose the eight wing 
wires. Trim six of these wires in Vs-in. 
(3 mm) increments to create a stag- 
gered or tapered effect, and slide the 
WireLace back over them. Do not trim 
the long or short wires used to make 
the body (o). 

15 With the long wire, make several 
wraps below the final bioone, covering 
the wing wires and the short wire and 
coming to a tapered point. Trim all 
wires and WireLace below the final 
wrap (p). 
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Finishing 

16 Using your nondominant hand, hold 
the WireLace inside a wing, keeping it 
slaok as you twist the exoess WireLaoe 
at the tip of the wing. 

tip You don’t want the WireLace 
to be too taut inside the wing. 



Linda Hartung, along 
with her husband, Tim, 
is a co-owner and designer 
of Alacarte Jewelry, 
Alacarte Clasps, WireLace, 
WireLuxe, and the FunJig. 
To see more designs using these materials 
and tools, visit www.alacarteclasps.com, or 
contact Linda at linda@alacarteclasps.com. 





editor's note 

If a smooth rounded tip is desired, dip 
the tapered end of the dragonfly body 
in two-part epoxy glue, following the 
manufacturer’s instructions. Let the 
epoxy cure completely. 



Apply G-S Hypo Cement to the base of 
the twisted WireLaoe (q). While the glue 
is wet, fold the twist to the underside of 
the wing, and press it flat. Again, apply 
G-S Hypo Cement to the base of the 
twist (r), and let it dry. Repeat for the 
remaining wings. 



17 Trim the excess WireLaoe from 
the end of eaoh wing. If needed, apply 
one last dab of G-S Hypo Cement to 
the twists. 



18 Gently twist the WireLaoe at the 
base of eaoh wing so that the WireLaoe 
oonforms to the shape of the wing. 
Bend the bottom wings slightly forward 
to give the appearanoe of being in 
flight. Gently ourve the body of the 
dragonfly below the pinbaok finding, 
and spread the antennae as desired, i? 
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Sunshine lotus 

earrings 




Celebrate negative space and texture with 
WoolyWire and rustic lampworked beads. 

By Genea Crivello-Knable 
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1 Cut an 18-in. (45.7 cm) piece of 
WoolyWire, and felt the ends. 

tip stabilize the ends of your 
WoolyWire to prevent them from 
fraying: Apply a dab of Fray Check 
at one of the wire, and use your 
thumb and index finger to twist 
the fibers in the direction of the 
existing twist until a point forms. 

Leaving a 1-in. (25.5 mm) tail, wrap the 
WoolyWire twice around a 28-30 mm 
copper hoop (a). 

2 Place the 1 / 2 -in. (13 mm) round man- 
drel against the hoop, and bend the 
WoolyWire around the mandrel to form 
a petal (b). 

3 Remove the mandrel. Using round- 
nose pliers, grasp the petal just to the 





left of center, and bend the WoolyWire 
at a 90-degree angle (c). Bend the 
WoolyWire down around the jaw of 
the pliers (d), and then form another 
90-degree angle (e). 

4 Replace the mandrel against the 
hoop, and once again form the petal 
around the mandrel (f). Make two 
wraps around the hoop (g). 

5 Repeat steps 2-4 for a total of 
six petals. 

6 To make room for one more petal, 
gently slide the wraps along the hoop, 
keeping the petals evenly sized and 
shaped. Complete the seventh petal, 
but make the final wraps inside this 
petal (h). 



difficulty level 

00 



materials 

earrings 2% in. (70 mm) 

• 36 in. (.9 m) WoolyWire (sunrise; 
www.woolywireete.etsy.oom) 

• 2 18 mm Spiral Earth Stones 
lampworked ooin beads (sunshine 
peaoh; www.genea.etsy.oom) 

• 2 28-30 mm patinated eopper 
hoops (www.starryroadstudio.eom) 

• 2 21/2-in. (64 mm) 20-gauge 
(0.8 mm) ball head pins (eopper; 
www.missfieklemedia.etsy.eom) 

• 6 4.6 mm ehain links 
(40-099-19-7 antique eopper; 
www.rings-things.eom) 

• pair of ear wires (34-063-41 , 
www.rings-things.eom) 

• 2 pairs of ehainnose, flatnose, 
and/or bentnose pliers 

• roundnose pliers 

• wire eutters 

• Fray Cheek 

• 1/2-in. (13 mm) diameter round 
mandrel (a permanent marker 
used here) 
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7 Using roundnose pliers, make a small 
arc of WoolyWire above the hoop and 
inside the adjacent petal (i), and wrap 
twice around the hoop. 

8 Trim the WoolyWire to 14 in. (6.5 mm), 
and felt the end. Using roundnose 
pliers, form a small loop at the end of 
the WoolyWire (j), and pinch the loop 
closed with chainnose pliers. Tuck this 
end against the previous wraps. 

9 Repeat step 8 with the 1-in. (25.5 mm) 
tail of WoolyWire from step 1 . 



10 On a head pin, string an 18 mm 
coin bead, and make a wrapped loop 
(Basics, p. 78). Open a 6-7 mm oval 
jump ring or chain link (Basics), and 
attach the dangle to the hoop below 
the arc of WoolyWire. Olose the jump 
ring or chain link (k). 

11 Use two more oval jump rings or 
chain links to attach the corresponding 
petal to an ear wire. 

12 Repeat steps 1-11 to make a 
matching earring, e' 



■ Genea Crivello-Knable has 
been creative all her life, 
from drawing daisies around 
door knobs as a child to 
playing with fire as a lamp- 
work artist. Over the past 
11 years, she has worked in many different 
styles of lampwork: intricate dots, bead-inside- 
a-bead hollows, her signature Wing Ding 
beads, and primitive-stone-textured beads. 
Learn more about Genea and her work at 
WWW. geneabeads. com. 
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Alkeme' 




The Silver Alternative for Metal Stamping 




New shapes now available 




A’ 


; *1 ^ 1 ^ 






www.lmpressArt.com 
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A touch of flair 




ring 



Lace up a flat metal 
band with silver wire 
and Crystaletts to make 
a fashionable ring. 









By Cassie Donlen 
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tip For tutorials on sawing, 
filing, and annealing metal, visit 
www.artjewelrymag.com/videos. 

1 Refer to the ring size chart to deter- 
mine the length of flat wire required for 
your desired ring size. To aooommo- 
date the gap for the 3 mm Crystaletts 
buttons, subtraot %4 in. (2 mm) from 
this final measurement. Use a fine-tip 
permanent marker to draw a vertioal 
line on the flat wire at the desired 
length, and use a jeweler’s saw with a 
#2 blade to out the wire at the mark (a). 

2 Use a flat hand file to smooth the 
edges and remove any burrs (b). 

3 Plane the wire on a steel benoh 
blook, and use a ball-peen hammer 
to dimple the wire (c). 

4 The hammering will work-harden 
the silver. Plane the wire on a oharooal 
blook, and use a butane mioro torch 
to anneal it (d). The flame will soften 
and oxidize the silver, making it easier 
to work, and give it a patinated look. 




5 Let the wire oool. Use fine steel wool 
to gently remove some of the oxidization 
from the high points of the textured area, 
leaving the reoessed areas dark (e). 

6 Measure the length of the wire again 
to ensure that the texturizing prooess 
did not stretoh the wire. If needed, use 
a file or jeweler’s saw to shorten the 
wire to the desired length. 

7 Grasp one end of the wire with the 
multi-step roundnose pliers, and wrap 
the wire around the 20 mm jaw, forming 





I SIZE 


SIZE 


SIZE 


SIZE 


SIZE 


SIZE 


SIZE 


SIZE 




5 


6 


7 


8 


9 


10 


11 


12 


18-gauge 


57.1 


59.6 


62.1 


64.7 


67.2 


69.7 


72.2 


74.7 


(1.0mm) 


mm 


mm 


mm 


mm 


mm 


mm 


mm 


mm 



difficulty level 

oooc 



materials 

ring 

• 2V4-21V16 in. (57.1-74.7 mm) 
18-gauge (1.0 mm), 10 mm wide, 
flat wire, sterling silver (Hauser & 
Miller 800-462-7447) 

8 in. (20.3 cm) 24-gauge (0.5 mm) 
fine-silver wire, round 
3 3 mm Crystaletts buttons 
(green or crystal) 
chainnose pliers 
multi-step roundnose pliers with 
20 mm jaw 
wire cutters 
ball-peen hammer 
bench pin 
butane micro torch 
charcoal block 
fine-tip permanent marker 
flat hand file 
jeweler’s saw 
#2 jeweler’s saw blades 
rawhide mallet 
ring mandrel (optional) 
steel bench block 
steel wool, fine 
two-hole punch 
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a ring (f), and leaving a %4 in. (2 mm) 
gap between the ends (g). If the ring 
isn’t perfectly round, slide it onto a ring 
mandrel, and use a rawhide mallet to 
gently reshape it. 

8 Use the marker to place three evenly 
spaced dots %4 in. (2 mm) from each 
end of the wire (h). 

9 Use the 1.5 mm punch of a two-hole 
punch to make a hole at each dot (i). 

10 Center one Crystaletts button on 
an 8-in. (20.3 cm) piece of 24-gauge 
fine-silver wire, and form the wire into 
a U shape (j). 

11 Thread each end of the 24-gauge 
wire down through the adjacent holes 
on an outer edge of the ring with the 
shank of the button sitting in the gap. 
Place the ring on a table with the button 
sitting on the bottom edge closest to 




you. Thread the right wire through the 
upper top-left hole. Thread the left wire 
through the right-side center hole. Pull 
the wire tight to secure the button (k). 

12 Place a button on the wire exiting 
the right-center hole, and thread this 
wire through the adjacent center hole 
on the left side. Pull the wire tight (I). 

13 Place a button on the wire exiting 
out of the top-left hole (m), and thread 
this wire through the adjacent top-right 
hole (n). 

14 Pull the wire tight, and twist the two 
ends together approximately six times. 
Use wire cutters to trim the wire in. 
(6 mm) from the base (o). 

15 Tuck the twisted wire inside the 
ring, and flatten it with chainnose pliers 

(p). K 




related, including her job as an associate 
editor at Bead&Button. To see more other 
work, visit www.glassbeadle.com. 
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)-and-stack 

Bohemian bangles 



Bundle these 
bangles as 
a fashionable 
set or sport 
each on its 
own. 



By Cassie Donlen 
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proper fit 

These are slide-on bangles and need to fit over 
the widest part of your hand. To determine the 
proper size, form a 10 in. (25.4 cm) piece of wire 
on a bracelet mandrel with the ends overlapping, 
and test the fit. Adjust the inner diameter until you 
reach the proper size. Mark this location on the 
mandrel with a piece of tape for reference when 
sizing each bangle. 



be prepared 

Before using steel wire, 
clean each piece with 
steel wool, and apply 
Renaissance wax with 
a soft cloth to seal 
before shaping. 




Flower bangle 

1 Flush-cut a 14-in. (35.6 cm) piece 
of 16-gauge wire. With roundnose 
pliers, make a spiral (Basics, p. 78) 
on each tip of the wire (a), turning 
them in opposite directions. Form the 
wire around the mandrel at the desig- 
nated size with the ends overlapping 
by 3 in. (76 mm) (b). 

2 On a lampwork head pin, string a 
10 mm bead cap and a lampwork 
flower (c). 

3 Center the flower between the 
spirals (d). Wrap the head pin wire 
twice around both pieces of 16-gauge 
wire, and once around each side of the 
head pin stem. Wrap the wire around 
the previous wraps under the flower to 
anchor it in place (e). Trim and tuck the 
wire (Basics). 




difficulty level 

OOO 

materials 

flower bangle ID 2Va in. (67 mm) 

• 1 23 mm lampwork flower bead, 
purple 

• 110 mm lampwork head pin, green 

• 110 mm bead oap, brass 

• 14 In. (35.6 om) 16-gauge (1.3 mm) 
dark annealed steel wire 

crystal bangle ID 2 Vs in. (67 mm) 

• 8 V 2 in. (21 .6 cm) 3 mm crystal cup 
chain 

• dark annealed steel wire 

- 11 in. (27.9 cm) 16-gauge (1.3 mm) 

- 48 in. (1.2 m) 22-gauge (0.6 mm) 



ribbon bangle ID 2Vs in. (67 mm) 

• 14 in. (35.6 cm) sari silk ribbon 

• dark annealed steel wire 

- 11 in. (27.9 cm) 16-gauge (1.3 mm) 

- 48 in. (1.2 m) 22-gauge (0.6 mm) 

five-bead bangle ID 2Vs in. (67 mm) 

• 5 4x12 mm lampwork beads, 
various colors 

• dark annealed steel wire 

- 9 in. (22.9 cm) 16-gauge (1.3 mm) 

- 50 in. (1.3 m) 19-gauge (0.9 mm) 

dangle bangle ID 2Vs in. (67 mm) 

• 1 19 X 14 mm lampwork bead with 
embedded 5 in. (12.7 cm) piece of 
16-gauge (1.3 mm) steel wire 

• 6 small lampwork beads, assorted 
colors and shapes (for dangles) 

• 6 lampwork beads with V32 in. (2.4 mm) 
holes, assorted colors and shapes 



• 5 2 in. (51 mm) head pins 

• 5 8 - metal seed beads, antique zinc 
plated 

• dark annealed steel wire 

- 9 V 2 in. (24.1 cm) 16-gauge (1.3 mm) 

- 12 in. (30.5 cm) 22-gauge (0.6 mm) 

for all five bangles 

• roundnose pliers 

• flatnose pliers 

• flush cutters strong enough to cut 
16-gauge (1.3 mm) annealed steel wire 

• bracelet mandrel 

• Renaissance wax and soft cloth 

• steel wool (fine, 00 ) 

Annealed steel wire Is available 
at hardware stores or at 
WWW. brendaschweder. etsy. 00m. 
Lampwork beads are available as 
a kit at www.cassledonlen.etsy.com. 
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Crystal bangle 

1 Flush-cut an 11 -in. (27.9 cm) piece 
of 16-gauge wire, a 48-in. (1.2 m) piece 
of 22-gauge (wrapping) wire, and an 
81/2 in. (21.6 cm) piece of 3 mm crystal 
cup chain. 

2 With roundnose pliers, form a spiral 
on each end of the 16-gauge wire, 
turning them in opposite directions. 
Form the wire around the bracelet 
mandrel, adjusting the spirals to 
over-lap at the desired size (f). 

3 Using the wrapping wire and leaving 
a short tail, make three wraps around 
the 16-gauge wire adjacent to a spiral. 

4 Position one end of the cup chain 
on the outside edge of the 16-gauge 
wire next to the last wrap on the wire. 
With the long end of the wrapping wire, 
make a wrap around the cup chain 
and the 16-gauge wire between the 
first and second cups. 






5 Continue wrapping the wire 
between the cups, keeping the 
cups evenly spaced and using a 
firm tension (g). When you reach 
the spiral on the opposite side, trim 
any extra cups from the chain, and 
make an additional wrap. 

tip It might be helpful to slightly 
straighten the 16 -gauge wire 
during the wrapping process, 
and then reshape the bangle 
after the cup chain is attached. 

6 If necessary, reshape and resize 
the bangle on the mandrel. Using the 
remaining wrapping wire, bind the ends 
together by making four or five wraps 
around both 16-gauge wires between 
the spirals (h). Trim and tuck the wires. 

Ribbon bangle 

1 Flush-cut an 11 -in. (27.9 cm) piece of 
16-gauge wire, a 48-in. (1.2 m) piece of 
22-gauge (wrapping) wire, and a 
14 in. (35.6 cm) piece of sari silk ribbon. 




2 With roundnose pliers, form a spiral 
on each end of the 16-gauge wire, 
turning them in opposite directions. 

3 Unfold and center the ribbon under 
the 16-gauge wire vertically just below 
one spiral (i). 

4 Fold the ribbon around the wire, and 
use the wrapping wire to make two 
tight wraps around the 16-gauge wire 
and the edge of the ribbon next to the 
spiral, leaving a short tail. 

5 Continue making tight and evenly 
spaced wraps around the ribbon and 
the 16-gauge wire (j). End when you 
reach the opposite spiral, and trim 
the excess ribbon. Make an additional 
wrap with the wrapping wire. Do not 
trim the wire. 

6 Form the wire around the bracelet 
mandrel, adjusting the spirals to overlap 
by V2 in. (13 mm). Using the remaining 
wrapping wire, bind the ends together 
with several wraps between the spirals 
(k). Trim and tuck the wires. 



40 Wirework Spring 2015 




Five-bead bangle 

1 Flush-cut a 9-in. (22.9 cm) piece of 
16-gauge wire, a 44-in. (1.1 m) piece 
of 19-gauge (wrapping) wire, and a 

6 in. (15.2 cm) piece of 19-gauge wire. 

2 Make a spiral on one end of the 
16-gauge wire. 

3 Make the first half of a wrapped 
loop (Basics) on one end of the 
6-in. (15.2 cm) piece of 19-gauge 
wire. Attach the loop to the spiral 
of the 16-gauge wire, and complete 
the wraps (I). 

4 String five 4x12 mm lampwork 
beads onto the 19-gauge wire, and 
make a wrapped loop (m). 

5 Form the 16-gauge wire around the 
bracelet mandrel at the designated size, 
thread the end through the wrapped 
loop of the 19-gauge wire, and make a 
U shape (n). 

6 Use roundnose pliers to grasp the 
16-gauge wire 5 mm from the wrapped 
loop, and make a double loop (o). Trim 
and tuck the wire. 

7 Using the 44 in. (1.1 m) 19-gauge 
piece of wrapping wire and leaving 
a 1V2-in. (3.8 cm) tail, wrap the wire 
around the 16-gauge wire next to the 
spiral. Continue making tight, and 
evenly spaced coils around the wire (p), 
ending when you reach the double loop. 



Trim the wrapping wire, leaving a 
1V2-in. (3.8 cm) tail. 

8 Using roundnose pliers, grasp the tip 
of a tail wire, and form a double or triple 
loop (q). Trim and tuck the wire, and 
repeat on the remaining tail. 

Dangle bangle 

1 Flush-cut a 9V2-in. (24.1 cm) 
piece of 16-gauge wire and two 
6-in. (15.2 cm) pieces of 22-gauge 
(wrapping) wire. 

2 On a head pin, string an 8- metal 
seed bead and a lampwork dangle 
bead, and make a wrapped loop. 
Repeat this step to make four more 
dangles, and adding an additional 
lampwork spacer bead to one head pin. 

3 With roundnose pliers, make a loop 
on the short end of the 5-in. (12.7 cm) 
wire embedded in the lampwork bead. 
String the loops of the wrapped beads 
onto the long end of the embedded 
wire (r). 

4 Make a wrapped loop starting %-in. 
(19 mm) from the edge of the embed- 
ded lampwork bead to allow room for 
the dangle beads to slide on the wire. 
Instead of trimming the wire, use round- 
nose pliers to make a double or triple 
loop (s). Trim and tuck the excess wire. 

5 Make the first half of a wrapped loop 
on one end of the 9V2-in. (24.1 cm) 



piece of 16-gauge wire. Attach it to the 
loop of the lampwork bead wire, and 
complete the wraps (t). Trim and tuck 
the wire. 

6 On the 16-gauge wire, string the six 
lampwork beads with 3/32-in. (2.4 mm) 
holes in any order. 

7 Work as in steps 5-6 of “Five-bead 
bangle.” 

8 Position three of the lampwork beads 
on the 16-gauge wire next to a loop. 

To set the beads in place, use a 6-in. 
(15.2 cm) piece of wrapping wire, and 
leaving a short tail, make eight tight 
wraps around the 16-gauge wire start- 
ing just below the lampwork beads (u). 
Trim and tuck the wire ends. Repeat 
with the remaining two lampwork beads 
on the opposite side. SI 

make it glow 

Polish any exposed bangle wire with 
steel wool to give it a nice sheen. 

Cassie Donlen has been a 
jewelry designer for more 
than 13 years and lives in 
Milwaukee, Wisconsin, with 
her husband and three boys. 
She loves everything bead 
related, including her job as an associate edi- 
tor o/'Bead&Button. To see more other work, 
visit www.glassbeadle.com. 
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Have a 
great piece 
you'd like 
to share 
with other 
Wirework 
readers? 

Upload your 
photos at 
www.oontribute. 
kalmbaoh.oom. 



■ A Jose Cardenas I am the 

I I type of artist who likes to 
I create things based on the ideas 
f that come to me in my dreams. 

To me, this key symbolizes the 
f changes and transitions that I am 
going through and is a reminder 
f that there is always some mystery 
' on the other side. I used labrador- 
ite stones because they are mys- 
terious, yet alive. I used 8-, 16-, 
and 26-gauge wire, and a small 
; bead to add a slight color accent. 
I www.facebook.com/fourthmonkey 
provincejewelry 



2 Rachel Norris I started 
making jewelry just over 
four years ago and adore this 
wonderful medium. With my 
calla lily necklace, I wanted to 
create a bridal-bouquet effect. 
The spray of silver, rose quartz, 
and clear quartz-embellished 
wirework calla lilies is accented 
with leaves of chartreuse green 
wire and peridot gemstones. 
Coils and twisted wire form 
the sides of the necklace. 
www.facebook.com/rachelnorris 
jewellerydesigner 



3 Denise Galloway While I 
have worked in wire for some 
time, this is my first project using 
this type of stone with large- 
gauge wire. I usually work with 
large stones and 18-gauge or 
smaller wire. I sit with the wire 
and stone, then my hands and 
tools take over. This piece was 
the same way, although I worked 
in 14-gauge in addition to 18- 
and 20-gauge wire. 

www.4petessake.etsy.com 

www.onlinejewelrytutorials.com 
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4 Julie Hulick Wire wrapping 
serves a secondary design 
purpose in most jewelry making; 
it’s usually inoorporated as a 
means to support an end. With 
this pieoe, I deoided to elevate the 
teohnique and treat it as a fooal 
point alongside the stone I ohose 
to be the nuoleus. The resulting 
design is an elaborate, intrioately 
wrapped pieoe with an Egyptian 
look, a nod to an aesthetio where 
even supporting oomponents oan 
be oultivated for inspiration and 
design potential. 

www.coparaingeal.etsy.com 



5 Sabrinah Chappell To oreate 
this “Larimar Dragon” broooh, 

I bezel-set a Larimar oab, soldered 
wire to oreate a framework, and 
oonneoted the thinker wire ooils 
to the framework with thinner wire 
to simulate the natural pattern of 
a dragonfly’s wings. Removing the 
pin turns the broooh into a pen- 
dant. This pieoe was worn by a 
model on the oatwalk at Boston 
Fashion Week, 2013. 
www.sabrinahsart.com 



6 Nicola Beer A friend and 
I were disoussing Disney 
prinoesses, and she ohallenged 
me to make a neoklaoe that Elsa 
from Frozen might wear. I used 
this Larimar oaboohon beoause 
it reminded me of fraotured orys- 
talline ioe. The neoklaoe is made 
from 18-, 20-, 22-, 24-, and 
28-gauge sterling silver wire that 
I hammered and wrapped to rep- 
resent the swirling storm of Elsa’s 
power. The ohain is finished with 
oubes of orystal-olear aquamarine. 
www.facebook.com/rubycuris 
jeweiierydesigns i>'. 
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Serendipity 

rings 



Use flattened wire to 
create these quick rings 
in sterling silver, gold, 
bronze, copper, or steel 



By Jude Carmona 
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1 Flush-cut at least 10 in. (25.4 cm) 

of 1 0- or 1 2-gauge wire. Roll it through 
a rolling mill several times to flatten it to 
approximately Vie in. (1 .5 mm) thick and 
at least 1 6 in. (40.6 cm) long. Do not 
attempt to reduce the wire to this thick- 
ness in one pass through the rolling 
mill; you may ruin the rollers. 

tip If you don’t have a rolling mill, 
many jewelry suppliers carry rect- 
angle or flat wire. Or, place round 
wire on a bench block, and use a 
planishing hammer to flatten the 
length of wire. Anneal the wire 
before continuing (see step 3). 

2 Flush-cut the wire to 1 4-1 6 in. 
(35.6-40.6 cm) long. A longer wire will 
make a wider shank and/or taller ring. 
For instance, the silver ring shank is 
1/2 in. (1 3 mm) wide, and the bronze 
shank is 14 in. (6.5 mm) wide. 

3 Anneal the wire to make it easier 
to manipulate. Wrap the wire into a 
coil. Place it on a charcoal block or 
in an annealing pan, and ignite your 
butane torch. Heat the wire evenly 
with a bushy, orange, reducing flame 
until it has a rosy glow (not bright red). 
Let the wire cool, and then use copper 
tongs to quench it in water, and then 
dry it thoroughly. (I don’t pickle the wire 
at this point, because the oxidation 
makes it easier for me to see what 

my design will look like.) 

4 Secure a steel ring mandrel horizon- 
tally in a bench vise (a). Center the wire 
under the mandrel at your desired ring 
size, and wrap the wire around the 
mandrel two to three times, depending 
on how wide you want your ring shank 
to be. End the wraps with the tails on 
top of the mandrel, facing in opposite 
directions (b). 

5 Use chainnose or flatnose pliers to 
grasp each tail approximately 1 in. 

(25.5 mm) from the shank. Pull tightly, 
cross the wires over the shank, and 
twist them around each other 360 
degrees. Make sure this twist is tight 
and secure. For a wider look, twist the 
wires an additional 180-360 degrees (c). 



( difficulty level 

? 000 






materials 

ring, custom sized 

• 10 in. (25.4 cm) 10- or 12-gauge 
(2.6 or 2.1 mm) wire (sterling silver 
and bronze shown) 

• bentnose pliers 

• chainnose or flatnose pliers 

• roundnose pliers 

• flush cutters strong enough to cut 

1 0- or 1 2-gauge (2.6 or 2.1 mm) wire 

• rolling mill 

• steel bench block with planishing 
hammer (optional) 

• charcoal block or annealing pan 

• micro torch or Iwatani butane torch 

• copper tongs 

• quench dish with water 

• sodium bisulfate pickle solution 
(Sparex #2) with Crock-Pot or 
container on a hot plate 

• steel ring mandrel 

• bench vise 

• rawhide mallet (optional) 

• if soldering: flux, flux brush, medium 
silver solder 

• chasing or texturing hammer 

• needle file 

• if polishing after filing; polishing motor/ 
bench lathe with 4-in. (1 0.2 cm) felt 
wheel and Tripoli, or flex shaft or 
rotary tool with extra-fine (pink) 
silicone polishing wheel 

• rotary tumbler with steel shot and 
Shine Brite burnishing compound 

• if patinating; liver of sulfur solution, 
0000 steel wool 



tip You may need to anneal the 
ring before you proceed depending 
on the kind of wire you use. Bronze 
wire work-hardens quickly and may 
need to be annealed a few more 
times before the ring is completed. 




6 Use round- and bentnose pliers to 
twist, ourl, and bend the tails into your 
desired shape on top of the ring shank. 
Trim the tails as desired, and make sure 
that the ends are either tuoked in or 
rolled up onto the ring so that there are 



no rough ends protruding to oatoh on 
your olothing when the ring is worn (d). 

7 If your ring seems too tall, plaoe it 
on the ring mandrel, and use a rawhide 
mallet to strike it lightly several times (e). 
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tip If you shape the wire down the 
sides of the ring shank, solder the 
joins to lock the wire in place: Make 
sure the curled wire is flush with 
the shank, and clean the join thor- 
oughly. Apply flux to the join, place 
a pallion of medium silver solder at 
the join, and heat the ring until the 
solder flows. Let the ring cool slightly, 
and quench it in water. Using copper 
tongs, place the ring in a warm pickle 
solution (Basics, p. 78) to remove 
any resulting oxidation. Rinse the 
ring, and dry it thoroughly. 




8 Place the ring on the ring mandrel, 
and use a chasing or texturing hammer 
to texture the ring shank (f). 

9 With your fingers, feel all the twists 
for any rough spots, and use a needle 
file to file the ring until it’s smooth. To 
soften the edges, use a small polishing 
motor/bench lathe with a 4-in. (10.2 cm) 
felt wheel and Tripoli (g); you can also 
use an extra-fine (pink) silicone polishing 
disk in a flex shaft or rotary tool. 



10 Place the ring in a tumbler with stain 
less steel shot, water, and Shine Bright 
burnishing solution, and tumble-polish 
the ring (Basics) for 30-45 minutes. 
Rinse and dry the ring. 

1 1 For an antique look, patinate your 
ring with liver of sulfur (Basics). Use 
0000 steel wool to remove the patina 
from the high points, and then tumble 
the ring again as in step 1 0. 

Jude Carmona was 
exposed to the arts 
at a young age, 
influencing her 
decision to study 
fine arts at the 
University of Miami. Her metal 
and metal clay work can be found 
in galleries and fine stores across 
the United States. Contact her at 
judecarmona@aol.com, and visit her 
website, www. judedesignsstudio. com. 
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Get More Wire Projects! 



Find more projects to make 
and wear in back issues 
of Wirework). Twice a year, 
Wirework gives you 
easy-to-follow instructions for 
gorgeous necklaces, bracelets, 
earrings, and so much more. 
You also get hundreds of 
step-by-step photos, lots I 

of tips and tricks, and expert I 
advice for making every I 

project the best it can be. ' 
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of Wirework today! 
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Sticks-and-stones 




necklace 






Try a funky take on 
an organic look with 
heavy-gauge wire 
sticks tipped with 
enameled disks. 



By Joan LaBue 
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stick dangles 

If you purchased enameled disks 
already riveted to 14-gauge wire 
sticks, skip to “Pendant and finishing.” 

1 Flush-cut one 114-in. (32 mm) piece 
and four 1-in. (25.5 mm) pieces of 
14-gauge wire to make five stick dan- 
gles. Place each wire on a bench block 
(a, left), and use the flat face of a chas- 
ing hammer to flatten them. Forge the 
ends of each wire into paddle shapes 
(a, center). Use a flat needle file to 

file the ends of the paddles smooth. 

2 Use hole-punch pliers or a riveting 
tool to punch a Vie-in. (1.5 mm) hole 
at both ends of each stick (a, right). 

3 Place an enameled copper disk over 
the hole at one end of a stick (b), and 
insert a Vie-in. (1.5 mm) rivet from front 
to back through the holes in the two 
pieces. Use the riveting tool to set the 
rivet. Repeat for each of the sticks. 

tip For a tutorial on using the 
Crafted Findings riveting tool, 
visit www.craftedfindings.com/ 
rivetinginfo.html. 

Pendant and finishing 

4 Flush-cut a 4V2-in. (11.4 cm) piece of 
12-gauge wire for the horizontal branch 
of the pendant. Using your hands, form 
the wire into a gently curved U shape. 
Hammer the wire flat, creating paddles 
at the ends, and file the end of each 
paddle. Punch a hole at both ends (c). 
Use a fine-tip permanent marker to 
mark the center of the branch. 

5 Cut a 20-in. (50.8 cm) piece of 
20-gauge (wrapping) wire. Bend the 
wrapping wire in half, and center it 
on the horizontal branch (d). String 
the 114-in. (32 mm) stick on one end 
of the wrapping wire, and center it on 
the front side of the branch. Make sure 
the stick’s paddles are parallel to the 
front of the branch and the enameled 
disk faces up. 





6 With one end of the wrapping 
wire, make two wraps close together 
around the branch on each side of 
the stick. The stick should hang freely. 
Working away from the stick, make 
a long, angled wrap (approximately 
V 2 in./I 3 mm) to get it into position 
to add the next stick, and then make 
two wraps close together (e). Repeat 
this step in the opposite direction with 
the other end of the wrapping wire. 




difficulty level 

00 

materials 

necklace 20 in. (50.8 cm) 

• wire, round, dead soft 
(sterling silver) 

- 4>2 in. (11.4 om) 12 gauge (2.1 mm) 

- 20 in. (50.8 om) 20 gauge (0.8 mm) 

- 3 in. (76 mm) 26 gauge (0.4 mm) 

• 514 in. (13.3 om) 14-gauge 

(1.6 mm) wire, round, dead soft 
(sterling silver) 

• 5 Vs-in. (9.5 mm) enameled 
oopper disks* 

• 5 Vi6-in. (1.5 mm) diameter rivets* 

• Crafted Findings riveting tool 
2 8° seed beads 




18 in. (45.7 om) ohain, 5 mm 
round links 

2 6 mm 18-gauge (1.0 mm) jump 
rings (sterling silver) 
lobster olaw olasp (sterling silver) 
1V2-in. (38 mm) head pin 
(sterling silver) 

2 pairs of ohainnose, flatnose, 
and/or bentnose pliers 
hole-punoh pliers, Ve-in. (1.5 mm) 
punohing diameter (optional) 
flush outters strong enough to 
out 12-gauge (2.1 mm) wire 
flat needle file 
steel benoh blook 
ohasing hammer 

* Sticks, disks, and rivets 
avaiiabie separateiy or finished 
from www.joaniabue.etsy.oom. 
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7 Add a 1-in. (25.5 mm) stick to the 
end of the wrapping wire on one side 
of the center stick (f). Make two wraps 
close together, a long angled wrap, and 
two more close wraps. Repeat this step 
with the other end of the wrapping wire. 

8 Add one more stick to each end 

of the wrapping wire. Make two wraps 
close together, a long angled wrap, 
and several additional wraps to reach 
the hole at each end of the branch 
on each side. Trim and tuck the wire 
ends (Basics, p. 78) (g). 

Clasp 

9 Cut one 8-in. (20.3 cm) and one 
10-in. (25.4 mm) piece of chain. Open 
a jump ring (Basics), attach one end 
of a chain to one end of the horizontal 
branch, and close the jump ring. Use 
a jump ring to attach the other chain 
to the opposite end of the branch. 

10 Cut a 3-in. (76 mm) piece of 
26-gauge wire, and make the first 




half of a wrapped loop (Basics). Slide 
the loop into the end link of the shorter 
chain, and complete the wraps. String 
an 8- seed bead, and make the first half 
of another wrapped loop. Slide a lobster 
claw clasp into the loop, and complete 
the wraps. 

11 On a head pin, string an 8- seed 
bead, and make the first half of a 
wrapped loop. Slide the end link of 
the longer chain into the loop, and 
complete the wraps. ^ 




Joan LaBue has been 
creating jewelry for more 
than 20 years. She loves 
to combine bright, beautiful 
colors with texture to create 
wearable artwork. She is 
continually experimenting with new techniques 
to keep her collection fresh, interesting, and 
stylish. Contact her at joan@joanlabue.com, 
or visit www.joanlabue.etsy.com to see more 
other work or to purchase enameled copper 
disks or sticks for this project. 
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Almost effortless 

earrings 



Embellish prefab components 
with a bit of wire wrapping 
for practically instant 
accessories. 



By Samantha Slater 





difficulty level 

OO 

materials 

earrings in. (64 mm) 

• 34 in. (86.4 cm) 24-gauge (0.5 mm) 
wire, round (Artistic Wire, hematite) 

• 2 41.5 X 17 mm marquise 
components (Amoracast, 
gold-plated sterling silver) 

• 24 2 mm square spacers (brass) 

• pair of 23 mm round fancy ear 
wires (gold filled) 

• 2 pairs of chainnose, flatnose, 
and/or bentnose pliers 

• roundnose pliers 

• wire cutters 



All materials available from 
WWW. fuslonbeads. com. 



1 Cut a 5-in. (12.7 cm) piece of wire. 
Leaving a short tail, make three wraps 
around the ear wire just above the loop. 
String a 2 mm square spacer, hold it 
along the outside edge of the ear wire, 
and make three wraps. Add two more 
spacers in the same manner, ending 
with three wraps (a). Trim and tuck 

the wire tails (Basics, p. 78). 

2 Cut a 3-in. (76 mm) piece of wire. 
Leaving a short tail, make three wraps 
at the top of the marquise component, 
above the inner V and to one side of 
the top point. With the wire exiting just 
below the top point, bring the wire 
straight up behind the component. 
Make the first half of a wrapped loop 
(Basics) (b). 

3 Attach the loop of the earring wire 
and complete the wraps, but rather 
than trimming the wire, bring it back 
down below the top point of the com- 
ponent. Make three wraps on the other 
side of the top point, and trim and 
tuck the wire tails (c). 



a 



4 Cut a 9-in. (22.9 cm) piece of wire. 
Leaving a short tail, make three wraps 
along one edge of the marquise com- 
ponent, just below the inner V. String 

a spacer, hold it along the outside edge 
of the component, and make three 
wraps. Add eight more spacers in the 
same manner, ending with six wraps 
(d). Trim and tuck the wire tails. 

5 Repeat steps 1-4 to make a second 
earring as a mirror image of the first. ^ 

Samantha Slater enjoys 
creativity through art, 
music, and books, but 
it was her move to 
Seattle from South Africa 
that drew her to jewelry 
making. Working at Fusion Beads, she 
found a medium through which to express 
her yearning for beauty, her love of art, 
and her desire for perfection. Contact 
Samantha at support@fusionbeads.com, 
or visit www.fusionbeads.com. 









design option 

Make a coordinating pendant 
(below) by using the same 
wire-wrapping technique 
as the earrings. Add or omit 
spacers as desired, creating 
an asymmetrical pattern 
of beads and wraps. This 
design uses a 42 x 23 mm 
dream weaver pear charm 
(Amoracast, gold-plated 
sterling silver), from 
www.fusionbeads.com. 
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Mosaic rainbow fish 

pendant 





Embellish an 
adorable (and colorful!) 
sea-swimmer with 
leftover beads from 
your stash. 



By Iryna Rustemova 
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Fish frame 

1 Flush-cut a 20-in. (50.8 cm) piece 
of 18-gauge wire. Make a small open 
spiral (Basics, p. 78) on one end for 
the eye. 

2 Place the wire spiral against the 
template. Using chainnose, flatnose, 
and/or roundnose pliers, begin shaping 
the head of the fish (a). Continue shap- 
ing the bottom fin and tail (b), the five 
fins at the top (c), and the gills and 
pectoral fin (d). Trim any excess wire. 

3 Place the fish on a steel bench block, 
and hammer to flatten and work-harden 
the wire and set the shape. 

4 Decide where you want to attach 
your beads (e). You may want to make 
a colored sketch to remind yourself of 
the bead placement. 




difficulty level 

GOO 



materials 

pendant 2Y2 x V /2 in. (64 x 38 mm) 

• copper wire, round, dead soft 

- 20 in. (50.8 cm) 18-gauge (1.0 mm) 

- 10 ft. (3 m) 28-gauge (0.32 mm) 

• 10-20 assorted beads, 4-8 mm 

• chainnose or flatnose pliers 

• roundnose pliers 

• flush cutters strong enough to cut 
18-gauge (1.0 mm) wire 

• steel bench block or anvil 

• hammer 

• needle or piece of 20- to 16-gauge 
(0.8-1 .3 mm) scrap wire 




Decorative wrapping 

5 Cut a 20-in. (50.8 cm) piece of 
28-gauge (wrapping) wire. Center the 
wrapping wire through the eye, and 
make a few wraps with one end of the 
wire (f). Slide the wraps into position 
near the end of the eye wire, above the 
curve. String the eye bead on both 
ends of the wrapping wire, and wrap 
once with both wires around the other 
side of the eye. Pass both ends of the 
wrapping wire back through the eye 
bead, and arrange the bead and wraps 
so that the two wires point toward the 
gills (g). 

6 Bring the top wrapping wire behind 
the eye wire, and make two wraps. 

Bring the wrapping wire up between 
the eye wire and the gill wire, and make 
two wraps around the gill wire. Again, 
bring the wrapping wire up between the 
eye wire and the gill wire (h). 
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7 Continue wrapping the eye and gill 
wires as in step 6, ending with two 
wraps around the gill wire just below 
the five top fins (i). 

8 With the other wrapping wire, make 
two wraps around the eye wire and two 
wraps around the adjaoent gill wire (j), 
and then oontinue wrapping between 
the two gill wires down toward the 
bottom fin (k). 

tip If you run out of wrapping wire, 
trim and tuck the wire (Basics). Cut 
a new length of wrapping wire and, 
leaving a short tail, begin wrapping 
where you left off (I). After a few 
wraps, trim the short tail of the 
new wrapping wire. 

9 When you reaoh the bottom of the 
gill, make several wraps around the gill 
and the bottom fin. Make a few wraps 
around just the fin (m). 




Bead embellishments 

10 String the appropriate bead onto 
the wrapping wire, and make several 
wraps around the other side of the 
bottom fin (n). String the next bead, 
and make several wraps around the 
peotoral fin (o). 

11 Make a few loose wraps around 
the peotoral fin to get the wire into 
position to add the next bead. String 
the bead, and wrap several times 
along the belly (p). 

12 Continue filling in with beads, 
adding multiple beads at a time to 
span longer spaoes (q), and making 
loose wraps as neoessary to get the 
wire into position to add the next 
bead. If you run out of wire, add a 
new wire as in step 8. When you finish 
filling in the fish with beads, do not 
trim either wrapping wire (r). 



13 Cut a 20-in. (50.8 om) pieoe of 
wrapping wire, and ooil it around a 
needle or pieoe of 20- to 16-gauge 
sorap wire (Basics). Trim and tuok 
the wire ends. Repeat to make three 
or four ooils. If desired, ohange the 
thiokness of the needle or wire you 
ooil around so you have ooils with 
different diameters. 

14 String a ooil onto the wrapping 
wire you were last working with. Deoide 
where you would like to plaoe the ooil, 
and determine if the ooil needs to be 
trimmed to fit that spaoe. 

tip To trim the coil, first remove 
it from the wrapping wire. Do not 
try to cut the coil while it’s on the 
wrapping wire. 

Make several wraps to seoure the 
first soil (s). 
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15 Continue adding coils as desired. 

If needed to get into position to add 
the next coil, make loose wraps around 
the frame or pass the wrapping wire 
back through a bead. If your beads 
have large holes, you may be able to 
pass the coil through a new or existing 
bead (t). When you complete the bead 
embellishment, trim and tuck both 
wrapping wires. 

16 String the pendant as desired. 

Iryna Rustemova is a math- 
ematician and has been 
creating jeweiry as a hobby 
for eight years. She finds 
inspiration in Art Nouveau, 
especiaiiy fiowers and 
animais. iryna aiso does home decor, photo 
frames, and Christmas decorations. She has 
iived in Siovakia since being dispiaced from 
Ukraine. You can see her work at www.etsy. 
com/shop/irenAdier. 
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Enmeshed 




beads in a simple netting 
technique that will 
captivate any onlooker. 



By Irina Miech 



You can also use this technique to 
capture a cabochon for a pendant 
or bracelet focal. 



earrings 
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1 Cut a 30-in. (76.2 cm) 
piece of 28-gauge wire. 
About 2 in. (51 mm) from 
one end, tie a loose over- 
hand knot. Tighten the knot 
until the opening is 2-3 mm 
in diameter (a). 

tip You can tighten the 
knot around a toothpick 
or awl (b) to create the 
right size opening. 

2 Holding the 2-in. (51 mm) 
tail out of the way, bring the 
long (working) end of the 
wire up through the opening 
of the knot from below, form- 
ing a 3-mm loop. Bring the 
working end of the wire 
through this new loop from 
front to back to lock the loop 
in place (c). 

3 Repeat step 2 all around 
the opening of the knot, 
making a total of five to 
seven loops (d). Your work 
should now resemble a 
flower. This completes 
round 1 of the netting. 

tip Hold the tail out of 
the way to keep it on the 
outside of the netting. 

4 To begin round 2, bring 
the working end of the wire 
from back to front through 







the first loop in round 1, 
forming a new loop. Bring 
the wire through this new 
loop from front to back to 
lock the loop in place. 

5 Continue working as in 
step 4 to complete round 2. 
To grow the flower shape 
evenly around the entire 
perimeter of the netting, 
increase the size of the 
loops. Where needed, work 
an extra loop in the occa- 
sional loop from round 1 to 
achieve a smooth shape (e). 

6 Add rounds 3-4 in the 
same manner as round 2. 

7 String the netted flower 
and a 10 mm round bead 
on a head pin. Form the 
netting around the shape 
of the bead (f). 

8 Work round 5 as before, 
but pull the loops tighter so 
that the netting begins to 
hug the bead. 

9 Work additional rounds, 
decreasing the size of the 
loops and skipping loops 
as necessary to condense 
the netting evenly and keep 
it centered around the bead 
hole. The last round should 
leave a small opening in 





the netting at the top of 
the bead (g). 

10 Coil the 2-in. (51 mm) 
tail around the head pin 
below the bead (Basics, 
p. 78), and then coil the 
remaining wire around the 
head pin above the bead. 
Trim and tuck the wire 
ends (Basics) (h). 

11 String an 8 mm saucer 
spacer and a 5 mm round 
spacer over the top coil, 
and make a plain loop 
(Basics) with the head pin 
(i). Open the loop (Basics), 
attach an ear wire, and 
close the loop. 

12 Repeat steps 1-11 to 
make a matching earring. 

Irina Miech has 
been involved in 
jewelry making 
for more than 
20 years. She 
has authored 
numerous jewelry design books, 
including Beautiful Wire Jewelry 
for Beaders, volumes 1 and 2. 

She owns the retail bead shop 
Eclectica in Brookfield, Wisconsin, 
and offers classes in wirework 
and metal clay. Contact her at 
info@eclecticabeads. com. 





difficulty level 

OOO 

materials 

earrings IVs in. (41 mm) 

• 60 in. (1.5 m) 28-gauge 
(0.32 mm) wire, round 

• 2 10 mm round beads 

• 2 8 mm large-hole 
sauoer spaoers 

• 2 5 mm large-hole 
round spaoers 

• 2 11 / 2 -in. (38 mm) 
ball head pins 

• pair of ear wires 

• 2 pairs of ohainnose, 
flatnose, and/or 
bentnose pliers 

• roundnose pliers 

• wire outters 

• toothpiok or needle 
tool (optional) 



All supplies available from 
Eclectica, (262) 641-0910, 
WWW. eclecticabeads. com. 
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SpiroNess 

pendant or pin 



Harness the raw 
beauty of annealed 
steel wire in motifs 
inspired by nostalgic 
Spirograph patterns. 

By Brenda Schweder 



designer's note 

If you’d rather make this project in nonferrous 
metal (such as brass, or the copper version 
shown in the step-by-step photos), substitute 
18-gauge wire for the 20-gauge steel wire, 
and replace the 28-gauge wire with 
24- or 26-gauge. 
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Jig setup 

1 Download the SpiroNess template 
at www.now-thats-a-jig.oom, and print 
it on vellum paper at aotual size. Plane 
the template on the jig bed, aligning the 
oorner holes. Punoh through the oorner 
holes with the PatternPunohr, and 
sorew in CornerTaks. 

2 Choose the SpiroNess motif you 
would like to oreate. Use the Pattern- 
Punchr to punoh holes as indioated 
on the template, and sorew in the 
appropriate pegs (a). 

tip These instructions are for 
the design shown at lower left 
on p. 58. 

Punoh the hole for the SwiveLok as 
indioated on the template, and partially 
sorew it in (b). 

SpiroNess motif 

3 Cut a 36-42-in. (.9-1.1 m) pieoe of 
20-gauge wire. Leaving a 3-in. (76 mm) 




tip Cut the longer length for one of 
the larger motifs. After learning the 
basic technique, you may start with 
even more wire for a fuller motif. 

tail to the left of the SwiveLok, plaoe 
the wire between the SwiveLok and 
the bottom peg in the setup. Turn 
the SwiveLok olookwise to trap the 
wire, and then tighten the sorew (c). 
Bring the tail olookwise around the 
bottom peg (d). 

4 Bring the long end of the wire 
between the first and seoond pegs. 
Next ourve it around the left side of 
the seoond peg, the right side of the 
third peg, the left side of the fourth 
peg, and so on until you reaoh the last 
peg. Bring the wire all the way around 
the last peg, and go baok down the 
peg setup as before, ourving the wire 
around the other sides of the pegs (e). 

5 Loosen the SwiveLok, turn it away 
from the trapped wire and starting peg. 



difficulty level 

OOO 



materials 

pendant or pin 3-3V2 in. (76-89 mm) 

• dark annealed steel wire 
(hardware stores or 
www.brendasohweder.etsy.oom) 

- 38-44 In. (.95-1.2 m) 20-gauge 
(0.8 mm) 

- 4 In. (10.2 om) 28-gauge (0.32 mm) 

• ohalnnose pliers 

• roundnose pliers 

• flush outters strong enough to out 
20-gauge (0.8 mm) steel wire 

• SpiroNess template 
(www.now-thats-a-jlg.oom) 

• vellum paper 

• Now That’s a JIgl Startr Kit 
(www.brendasohweder.etsy.oom) 

• Now That’s a JIgl aooessorles 
(www.brendasohweder.etsy.oom) 

- PatternPunohr 

- CornerTaks 

- speolalty pegs depending on the 
SpiroNess design you ohoose: 
small oval from oval peg set, 

Vi6-ln. (1.5 mm) Mloropeg 

- SwiveLok 

- WIreLlftr 

• steel benoh blook or anvil 

• 4-6 oz. utility or ball-peen hammer 

• steel wool (fine, 00) or brass brush 

• metal file 

• Renalssanoe Wax and soft oloth 

• liver of sulfur (optional) 



and remove the SwiveLock from the 
setup. Bring the working wire aii the 
way around the bottom peg. 

6 Repeat step 4 five or six times. Use 
the WireLiftr to oompress the iayers of 
wire on the pegs as neoessary. End 
with the working wire at the same end 
of the setup as the 3-in. (76 mm) taii but 
pointing in the opposite direotion. Trim 
the working wire to 4 in. (10.2 om). 

7 Use the WireLiftr to gentiy iift your 
work off the pegs, being carefui to 
keep the wire iayers as oompressed 
as possibie (f). 
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8 Cut a 4-in. (10.2 cm) piece of 
28-gauge (binding) wire, and center it 
through the loops formed at the starting 
end of the layers. Twist together the 
ends of the binding wire (g). 

9 Gently fan the layers around the 
center just formed, maintaining the 
integrity of the shapes as you go. 

End with a full circle of petals splayed 
evenly, keeping one wire tail to one 
side of the motif and the other wire 
tail and binding wire to the other (h). 

10 Trim the binding wire to 14 in. 

(6.5 mm), and hide it close to the back 
of the motif. Bend the tail wires at right 
angles to the motif (i). 

11 With the shorter wire, make a 
closed spiral (Basics, p. 78), and 
position the spiral over the center of 
the motif (j). This will be the front of 
the piece. 




Finishing 

12 Place the motif on a bench block, 
and hammer to flatten and work-harden 
the piece. Tap gently over the intersec- 
tions of the wire. If you’re working with 
dark annealed steel wire, clean the 
motif with steel wool or a brass brush. 

13 Using roundnose pliers, turn the 
4-in. (10.2 cm) wire tail to make a 
doubled loop (k). If you’re making a 
pendant, trim the excess wire, and 
skip to step 16. Continue to step 14 
to make a pin. 

14 To make the pin back: Straighten 
and hammer the remainder of the wire 
(I). Align the wire with a single petal, 
and trim the wire to just past the end 
of the petal. File the end to a sharp 
point (m). 

15 To make the catch: Cut a 2-in. 

(51 mm) piece of 20-gauge wire, and 
make two tight wraps around the last 
intersection of wire in the petal aligned 
with the pin back. 



tip Make additional wraps if 
needed to make sure the catch 
will be really secure. 

Trim and tuck the shorter end of the 
wire (Basics) (n). Trim the remaining 
end to Va in. (9.5 mm), and use round- 
nose pliers to form a hook (o). 

16 If working with dark annealed steel 
wire, seal the piece by applying a tiny 
amount of Renaissance Wax and then 
buffing with a soft cloth. If working with 
nonferrous wire, you may choose to 
patinate the piece in liver of sulfur 
(Basics) and then polish the piece 
with steel wool. 

Brenda Schweder is an 
artist, author, teacher, and 
inventor of Now That’s a Jig! 
and Now That’s a Piiers! Her 
designs and fashion fore- 
casts have been pubiished 
more than 100 times in books and magazines. 
Contact Brenda via www.brendaschweder.com 
or www.now-thats-a-jig.com. 
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Pendant-perfect 

bail 




Capture a beautiful stone donut from 
your stash with a basketweave bail. 



By Julie Hulick 



design option 

The instructions are 
for the turquoise donut 
(far left), but you can 
use this technique 
on any pendant with 
an opening large enough 
to accommodate four 
20-gauge wires. Also 
shown here (left), is a 
38 X 10 mm queen 
baguette pendant 
(Swarovski #6465, 
Bermuda blue). 
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1 Cut 5 ft. (1.5 m) of 28-gauge 
(wrapping) wire, and wind it onto 
a kumihimo bobbin if desired. Cut 
two 7-in. (17.8 om) pieoes of 20-gauge 
(frame) wire. With your index finger 
and thumb, pinoh the two frame 
wires at their oenter point (a). The 
seotion of the wires that you are 
oovering with your fingers will be 
wrapped to form the frame around 
the oenter of your donut. 

2 If needed, use a fine-tip permanent 
marker to mark off both ends of your 
pinoh-point. Start at one edge of the 
pinoh-point and leaving a short tail, 
make three wraps with the wrapping 
wire around a single frame wire (b). 
(Wrap toward the other edge of the 
pinoh point.) Plaoe the seoond frame 
wire below the first, and make three 
wraps around both frame wires (c). 

Be sure to keep the frame wires 
parallel so there’s room between 
them for your wrapping wire. Make 
three more wraps around just the top 
frame wire, ending with your wrapping 
wire at the bank of your work (d). 

tip For this project, always end 
with your wrapping wire at the 
back of your work. 

3 Continue working as in step 2 until 
you have six sets of wraps around 




both frame wires, ending with three 
wraps around just the top frame wire 
(e). Trim and tuok the starting tail 
(Basics, p. 78), but do not trim the 
working end of the wrapping wire. 

4 Gently form the wrapped seotion of 
the frame wires into a loop, keeping 
the frame wires parallel. The wrapped 
seotion should not overlap (f). Cheek 
the loop against the hole of your donut; 
the inner frame wire should follow the 
perimeter of the hole pretty olosely. If 
the loop needs to be larger or smaller, 
add or remove wraps and reshape the 
frame wires aooordingly. 

5 Bend the frame wires upward, keep- 
ing them evenly spaoed (g). You now 
have four parallel frame wires. 

6 Make one wrap around the two oen- 
ter frame wires. Make one wrap around 
the right-oenter wire, bring the wire 
behind the two oenter wires, and make 
one wrap around the left-oenter wire. 
Repeat this pattern onoe, and then 
make one wrap around the two oenter 
wires and one wrap around the right- 
oenter wire (h). 

7 Make one loose wrap around the 
two right frame wires, bring the wire 
between the two oenter wires, and 
make one loose wrap around the 





difficulty level 

OOOO 

materials 

pendant IVs in. (29 mm) 

• copper wire, round, dead soft 

- 14 in. (35.6 cm) 20-gauge (0.8 mm) 

- 5 ft. (1.5 m) 28-gauge (0.32 mm) 

• 1 24-28 mm gemstone donut with 
4-5 mm opening (turquoise) 

• bail-making pliers, roundnose pliers, 
or other cylindrical form (such as a 
dowel or pen) 

• chainnose pliers 

• wire cutters 

• kumihimo bobbin (optional) 
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two left wires. Repeat this pattern 
twice more (i). 

tip Keep the wraps loose enough 
that the space between the frame 
wires remains even, leaving enough 
room between them for your wrap- 
ping wire. 

8 Repeat steps 6 and 7 until the 
wrapped section is your desired length. 
When you place the loop over the hole 
of your donut, the wrapped section 
should be long enough to extend over 
the donut (allowing space for your de- 
sired neck chain or cord) and then 
bend down to the hole on the back 

of the donut. For my donut, this was 
nine sections of wrapping (j). 

9 Divide your frame wires down the 
center into two pairs; you will work with 
the pair closest to your wrapping wire 
first. Make three wraps around the inner 



wire of this pair, and then make three 
wraps around both wires in the pair. 
Repeat this pattern until there is about 
Vi in. (13 mm) of the frame wires left 
bare; end with three wraps around 
the inner wire (k). Trim and tuck the 
wrapping wire. 

10 Attach the remaining wrapping wire 
to the other inner frame wire at the split 
and leaving a short tail, repeat step 9 
for the other pair of frame wires (I). 

11 Using bail-making pliers, roundnose 
pliers, or another cylindrical form, make 
a U bend in the wrapped frame wires 
so that the loop is directly above the 
point where the frame wires split (m). 
Make a 90° bend where the frame 
wires split, creating a loose triangle (n). 

12 Bring both pairs of frame wires up 
through the center of the donut, which 
should be facing up (o). Thread the 



frame wire ends through the center 
of the wire loop, and split them into 
a V shape. Bend the frame wires 
against the loop so that they lie on 
either side of the bail (P). 

13 Bring the ends of the frame wires 
through the bail, crossing them (q). 

Trim and tuck the frame wires (r), keep- 
ing them long enough to stay secured 
behind the bail but short enough that 
they can’t be seen from the front of the 
bail. String the pendant as desired, el 



■ Julie Hulick has always 
been attracted to Earth’s 
most elemental objects — 
metal, gemstones, and 
small stones. These form 
the design aesthetic for 
her jewelry line, Copar Aingeal. Contact Julie 
at coparaingeal@yahoo.com, or find Copar 
Aingeal on Facebook, Instagram, and Craftsy. 
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Braided ladder 



bracelet 




By Rebeca Mojica 



Create a braided 
look with the plait- 
like edges of this 
bracelet, worked in 
Half Persian 3-in-1. 
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Bracelet base 

1 Open the eight clasp rings, the two 
tiny rings, the 15 large rings, and 48 

of the 52 small turquoise rings (Basics, 
p. 78). Close the 30 small violet rings, 
the remaining four small turquoise rings, 
and the 28 medium rings. 

2 On one side of the clasp, attach 
a clasp ring to each of the two 
center loops. 

3 Slide a tiny ring through two closed 
small turquoise rings, and continue 
through the two clasp rings (a). Close 
the tiny ring. Separate the small tur- 
quoise rings, and slide a clasp ring 
through one small turquoise ring and 
the closest end loop on the clasp. 

Close the clasp ring, and repeat to at- 
tach the second turquoise ring to the 
remaining clasp loop. Follow the arrows 
as shown (b). 





difficulty level 

OOO 

materials 

bracelet 8 x 114 in. (20.3 cm x 32 mm) 

• aluminum jump rings* 

- 15 large rings: 14-gauge (SWG, 

2.0 mm) V 2 in. inner diameter (ID) 
(aluminum; shop for CC14*) 

- 2 tiny rings: 18-gauge (SWG, 

1.2 mm) %2 in. ID (aluminum; 
shop for FI 8*) 

- 8 olasp rings: 18-gauge (SWG, 

1.2 mm) Va in. ID (aluminum; 
shop for D18*) 

• anodized aluminum jump rings* 

- 28 medium rings: 16-gauge 
(SWG, 1.6 mm) % in. ID (turquoise; 
shop for T16*) 

- 52 small rings, oolor A: 16-gauge 
(SWG, 1.6 mm) Yie in. ID (turquoise; 
shop for PI 6*) 

- 30 small rings, oolor B: 16-gauge 
(SWG, 1.6 mm) Yie in. ID (violet; 
shop for PI 6*) 

• 4-strand slide olasp (silver) 

• 2 pairs of flatnose and/or 
bentnose pliers 



*AII materials (including color 
variations) and tools available from 
WWW. bluebuddhaboutique. oom. 

If you use this sou roe, shop by 
the ring oodes listed above. 



bracelet sizing 

The jump ring quantities listed in the materials are for 
an 8-in. (20.3 cm) bracelet which, due to the thickness 
of the chain mail, will fit a 71/2-7%-in, 

(19.1-19.7 cm) wrist. You can adjust 
the length of your bracelet by 
adding or removing rings in step 6. 



4 Slide a large ring through the follow- 
ing four closed rings in this order: one 
small violet ring, two medium rings, 
and one small violet ring. Continue 
through the two small turquoise rings 
you added in the previous step (c). 
Close the large ring. Separate the violet 
rings and medium rings to form the 
top and bottom rows of the chain. In 
the center row, make sure that the tiny 
ring and the large ring are angled in the 
same direction (d). 



1 jump ring sizes and colors 


‘ ring gauge 


ring 


blue/purple/silver 


copper/brown 


green/gold 


red/orange 


(SWG) 


size 


bracelet 


bracelet 


bracelet 


bracelet 


clasp rings 1 18-gauge 


Va in. ID 


aluminum/silver 


copper 


jewelry brass 


1 jewelry brass 


tiny rings 18-gauge 


Vs 2 in. ID 


aluminum/silver 


copper 


jewelry brass 


jewelry brass 


small rings 1 16-gauge 


5/i 6 in. ID 


violet and turquoise 


brown and iridescent 


lime and green 


1 red and orange 


medium rings j 16-gauge 


Vs in. ID 


turquoise 


iridescent 


green 


orange 


large rings j 14-gauge 


V 2 in. ID 


aluminum/silver 


copper 


jewelry brass 


1 jewelry brass 
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5 Slide a large ring through the same 
pattern of olosed rings as before: one 
small violet ring, two medium rings, and 
one small violet ring. Continue through 
the two medium rings you added in the 
previous step (e). Close the large ring, 
and arrange the rings as before. 

tip Be sure to position the new 
large ring under the previous 
large ring, as in the European 
4-in-1 weave. 

6 Repeat step 5 until your pieoe is 
a few inohes longer than your wrist 
(see tip below). Repeat step 5 one 
more time but replaoe the medium 
rings with the two remaining olosed 
small turquoise rings. 

tip You will need to make your 
bracelet base longer than your 
normal wrist size, because the 
chain will shrink once the edges 
are “braided.” If your base, including 
the clasp, measures approximately 
11 in. (27.9 cm) at this stage, your 
finished bracelet will be 8 in. 

(20.3 cm) and will fit a 7V2-7%-in. 
(19.1-19.7 cm) wrist. 

7 Slide a tiny ring through the two 
small turquoise rings at the end of the 
ohain (f), and olose the tiny ring. 




8 Use two olasp rings to attaoh the 
tiny ring added in the previous step to 
the two oenter loops on the other side 
of the olasp. 

tip Before attaching the clasp, 
check to make sure that neither 
the tiny rings nor the previous 
large ring have flipped. All the 
rings in the center row should 
be angled in the same direction. 

Use two more olasp rings to attaoh the 
small turquoise rings to the remaining 
two olasp loops (g). 

“Braided” edging 

9 Open the olasp, and lay the braoelet 
base flat, orienting it so that the large 
rings in the oenter row lean toward the 
left, and the small and medium rings in 
the top and bottom rows lean toward 
the right. You will work the edging for 
the bottom row from left to right. 

10 Slide a small turquoise ring down 
through the third ring from the left. 
Continue up through the seoond and 
first rings from the left (h). Close the 
small turquoise ring. 

tipi recommend sliding your left 
thumb under the chain, pinching 
the base between your fingers. 







and looking at it from the side 
to get a better picture of the path 
of the small turquoise ring (i). 

11 Slide a small turquoise ring down 
through the fourth ring from the left, 
and oontinue up through the previous 
two rings in the row (j). Close the small 
turquoise ring. This new ring is in front 
of the small turquoise ring you added in 
the previous step. 

12 Move to the next available ring, 
and slide a new small turquoise ring 
down through the available ring and 
up through the two previous rings. 
Repeat to the end of the row. 

tip This “braided” edging is 
actually the Half-Persian 3-in-1 
chain mail weave. 

13 The base has begun to shrink with 
the addition of the edging. Cheek your 
braoelet for fit, and add or remove rings 
as needed. 

14 Rotate the base so that the 
edging you just eompleted is now 
the top row, and the large rings in the 
oenter row lean toward the right (k). 

You will work the edging for what is 
now the bottom row from right to left. 
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15 Slide your left thumb under the 
weave, near the clasp, and again 
pinch the chain. Following the arrow, 
slide a small turquoise ring down 
through the first and second rings 
from the right and up through the third 
ring from the right (I). Close the small 
turquoise ring. 

16 Slide a small turquoise ring down 
through the second and third rings from 
the right and up through the fourth ring 
from the right (m). This new ring will lie 




above the small turquoise ring you 
added in the previous step. 

17 Repeat step 16 to the end of the 
row, sliding each new small turquoise 
ring through the next two rings in the 
row and up through the following ring. 
This is the trickiest part of the project, 
so make sure each ring is in the right 
place before moving on to the next. 
When the row is completed, this 
edging should be a mirror image 
of the first, 




Boutique, one of the largest chain mail 
suppliers in the United States. See more of 
Rebeca’s creations at www.rebecamojica.com 
and www.bluebuddhaboutique.com. 
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ifietal strips & blanks into oval cuffs 1 
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into bracelets 
without the use of 
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Beaded Viking knit 

_ necklace 







Add dimension and sparkle to Viking 
knit by incorporating beads into the 
weave and working with two different 
colors of wire simultaneously. 



By Stephanie Eddy 
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Viking knit basics 

Viking knit is made up of a series of 
loops that interseot eaoh other. There 
are three parts to a Viking knit weave: 
the loop, the oross, and the rung 
(figure 1). When working single-loop 
Viking knit, the working wire always 
goes behind the loop where the wire 
orosses in the previous row, whioh 
plaoes the new loops below the 
loops in the previous row (figure 2). 

If you are right-handed, you will 
make oounterolookwise loops. If you 
are left-handed, you will make olook- 
wise loops. The instruotions for this 
projeot are for right-handed weaving. 

Straighten the wire as muoh as 
possible between your fingers, and 
keep the tip of the working wire 
straight to get under the loops. Work 
with the natural ourve of the wire, 
forming large oiroles that you oan 
then pull into tighter loops. 

Anchor round 

1 Insert the six-loop head into the shaft 
of the Lazee Daizee tool. Cut 4-6 ft. 
(1.2-1. 8 m) of oolor A 26-gauge wire. 




FIGURE 2 





Insert one wire end into the upper 
side of the anohor hole, leaving a 1-in. 
(25.5 mm) tail exiting from the lower 
side (a). 

2 Press the tail against the shaft with 
your left middle finger, and steady the 
tool head with your forefinger. Guide 
the working wire oounterolookwise 
down through the nearest hole in the 
head, orossing it over the first leg of 
the loop (b). Continue to form a total 
of six loops around the shaft. 



difficulty level 

OOOOOO 

materials 

necklace 20-22 in. (50.8-55.9 cm) 

• Permanently colored round wire with 
a copper base 

- 30 In. (76.2 cm) 20-gauge (0.8 mm) 

- 50 ft. (15.2 m) 26-gauge (0.4 mm), 
color A 

- 25 ft. (7.6 m) 26-gauge (0.4 mm), 
color B 

• 32 6 mm beads 

• 74 4 mm beads 

• 72 3 mm beads 

• 1 g 11- seed beads 

• 2 end caps with 6-7 mm opening 

• 2-3 6 mm jump rings 

• toggle clasp 

• 30 In. (76.2 cm) plastic tubing, 

Vs-ln. (3 mm) diameter (available at 
plumbing or Industrial supply stores) 

• 2 pairs of chainnose, flatnose, and/or 
bentnose pliers 

• roundnose pliers 

• wire cutters 

• V4-ln. (6.5 mm) Lazee Daizee tool 
with six-loop head 

• pin tool or awl 

• soft cloth 

• permanent marker (optional) 

• drawplate 

• drawing gloves (poly-coated 
knit gloves, available at home 
Improvement stores) 

• dishwashing liquid (optional) 



Kits available from Stephanie Eddy, 
www.stephanieeddy.com. 



Round 1 

3 Continue to form oounterolookwise 
loops by bringing the working wire 
behind the orosses (labeled in figure 1 
as “oross”) in the anohor round (c). 
The size of the loop should be slightly 
smaller than the width of one of the 
shaft’s flat panels and still leave room 
for the rung. 

Round 2 

4 Continue to form oounterolookwise 
loops behind eaoh oross in round 1. 
Again, you should have one loop on 



eaoh panel on the shaft. Notioe that the 
loops are beginning to form oolumns — 
one oolumn oentered on eaoh panel. 

tip If the anchor tail is in the 
way, move the tool head slightly 
to one side. 

Round 3 and beyond 

5 Cut the first wire loop (the loop from 
whioh the wire exits the upper end of the 
anohor hole) just below the tool head (d). 
Remove the wire tail by pulling it out the 
lower end of the anohor hole. 
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6 Continue to form loops around 
the shaft until you have about 1 in. 

(25.5 mm) of wire remaining. Keep 
the loops straight in eaoh oolumn. 

tip Once you’ve formed a loop, 
bring the working wire down the 
length of the shaft. Hold the most- 
recent loop formed in place with 
your thumb. This will help to keep 
the loops aligned in their columns. 
You can use a pin tool or awl to 
help lift and position the wire. 

Be careful not to scratch the 
wire finish. 

Adding wire 

7 Position the weave so that the last 
loop made is lying on top of the anohor 
hole. Cut 4-6 ft. (1.2-1. 8 m) of oolor A 
26-gauge wire, and insert one end 
down through the last oolor A loop 
and the anohor hole, leaving a 1-in. 
(25.5 mm) tail (e). Note that in (e), 

we are using a different oolor wire 
for visual olarity; you should still be 
working with oolor A wire. 



Also, keep in mind these terms: 

The oolumn where the new wire is 
added is sailed the “add oolumn.” 

Add eaoh new wire in the same add 
oolumn. The new wire that extends 
from the bottom anohor hole is a 
“new tail.” The wire left over from 
the previous weave is the “old tail.” 

8 Press your thumb over the anohor 
hole to keep both tails in plaoe. Con- 
tinue to make loops with the new 
wire (f) for one round. 

9 When starting the next round, the 
working wire must go under the oross 
and behind the old tail (g). This will form 
a loop or “keeper” around the old tail 
on the inside of the weave. Don’t leave 
loose tails (those without a keeper) 
inside the weave, as the sharp ends 
oan work to the surfaoe and make the 
jewelry unoomfortable to wear. 

10 When the round is oomplete, pull 
the entire weave off the shaft. Bring 
the old and new tails together (h). 

Plaoe the weave baok on the shaft. 



tip If you don’t remove the 
weave at this point, you might 
accidentally weave the tails into 
the main weave, and it will be 
difficult to remove the weave from 
the shaft. If this happens, try 
twisting the weave off the tool. 

11 Continue to form loops, adding a 
keeper around both tails for four rounds 

(i) . Note that in (i), the shaft has been 
removed for olarity; your weave should 
remain on the shaft. Trim the tails to 
% in. (9.5 mm). 

12 Continue the weave for a total of 

5 in. (12.7 om) using oolor A wire. Add 
a new pieoe of wire as needed so that 
you end with at least 20 in. (50.8 om) 
of oolor A working wire. 

If you need to add wire at this point, 
you will disoover that your weave will 
now be oovering the anohor hole. 
Simply lift the weave off the shaft until 
the working end of the weave is oloser 
to the anohor hole, and position the 
add oolumn over the anohor hole, as in 

(j) . Add another oolor A wire as before. 



70 Wirework Spring 2015 






Working with two wires 

13 Stop the color A wire one loop 
before the add column. Position the add 
column over the anchor hole. Cut 4-6 ft. 
(1 .2-1.8 m) of color B 26-gauge wire. 
Insert the color B wire into the center 

of the loop and through the hole (j). 

14 Form the next four loops with color B 
wire, then drop color B, and work four 
loops with color A wire (k). The wires 
should not overlap each other; they 
chase each other in a spiral formation. 

15 Continue this method until you 
have four rounds of color B separated 
by three rounds of color A (I). End the 
color A wire with a final loop in the 
add column. 

16 Continue with color B only, working 
over the top of color A. Bury the color 
A tail in the add column for several 
rounds, then trim the color A tail to 
about V4 in. (6.5 mm). Continue working 
with color B for a total of six rounds. 



Adding beads 

17 String an 11- seed bead onto the 
color B wire, and form a loop. This 
results in the bead being positioned on 
the rung of the weave. Repeat to add 
beads to each rung for six rounds. 

tip When adding a bead to the 
wire, first move the bead to the far 
left, and hold it in place with your 
thumb. Then form the loop. A pin 
tool (m) or awl may be helpful. You 
may also use the wide cone end of 
the tool to widen the weave. 

18 Continue to add beads in the 
following pattern: six rounds of 3 mm 
beads; six rounds of 4 mm beads (n): 
and five rounds of 6 mm beads (o). The 
length of the loops should increase to 
match the height of the beads added 
to each rung (p). 

tip When adding beads, keep the 
wire horizontal (o) until it is tight, 
and then drop it down to form an 
elongated loop (p). Place your 
thumb on this loop before adding 
the next bead. 




design options 

Experiment to create different 
looks: Try a steely version with 
multiple beaded nodules, the 
subtlety of an analogous pink-and- 
copper palette, or a high-contrast 
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19 When you’ve completed the five 
rounds of 6 mm beads, reverse the 
pattern of 4 mm, 3 mm, and 11- seed 
beads (q). 

20 Work six rounds of unbeaded 
single-loop Viking knit with the color B 
wire only. Add a new color A wire and 
work with both color A and B until 
you have four rounds of color B sepa- 
rated by three rounds of color A. Work 
for a total of 5 in. (12.7 cm) with the 
color A wire only. 

Finishing 

21 Remove the weave from the shaft 
by snipping the top loops above the 
tool head (r). 

22 Roll the weave in a soft cloth (s) 
to condition it and align the beads. 

23 Cut a 30-in. (76.2 cm) piece of 
plastic tubing. If desired, color the 
tubing with a permanent marker. Insert 
the tubing into the body of the weave 






so it extends from each end. Cut two 
4-6-in. (10.2-15.2 cm) pieces of scrap 
wire, and bend each one in half. Guide 
the ends of each bent wire between 
two adjacent loops at one end of the 
tube, and twist all four wires together 
(t). You’ll use these as handles while 
pulling the tube through the draw plate. 

24 Beginning with the %-in. (9.5 mm) 
diameter hole, pull the weave slowly 
through the draw plate (u), keeping 
the columns lined up as straight as 
possible and stopping where the 
beads begin. Do not draw over the 
beads. Continue to draw the weave 
until it slides through the V4-in. (6.5 mm) 
hole. Repeat with the other side of 

the necklace. 

25 With drawing gloves, slowly begin 
to straighten and stretch the weave 
by hand (v). At the same time, form 
the weave into a curved shape, 
keeping the add column to the back. 
Trim the weave evenly at each end 





to the desired length, allowing 2-3 in. 
(51-76 mm) for the finishing. 

26 Cut a 30-in. (76.2 cm) piece of 
20-gauge wire on an angle. Straighten 
it as much as possible. Using a 
twisting, back-and-forth motion, string 
it through the plastic tubing so that the 
wire extends on each end. 

tip If you have trouble getting 
the wire through the tubing, apply 
a dab of dishwashing liquid to 
the wire. 

27 On each end of the wire, string an 
end cap, a 6 mm bead, and a 4 mm 
bead (w). 

28 On each end of the wire, make a 
wrapped loop (Basics, p. 78). Open a 
jump ring (Basics), and attach half of a 
toggle clasp. Close the jump ring (x). f! 

Stephanie Eddy, a 
jewelry designer for 40-plus 
years, is involved in all 
aspects of bead, wire, and 
jewelry design, from teaching 
to creating kits and tools. 

She is the inventor of the Lazee Daizee Viking 
knit tools and has co-written several books on 
advanced Viking knit design and technique. Go 
to www.stephanieeddy.com, or email her at 
kitsforsale@stephanieeddy.com. 
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Low-tide 

pendant 




Display a treasure of 
texture and sparkle on 
a wave of epoxy clay. 

By Alison Jayne Layton 
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Bezel 

1 Cut a 10-in. (25.4 cm) piece of flat 
wire. Mark the wire IV 4 in. (44 mm) from 
each end, and place a 1V2-in. (38 mm) 
round mandrel at the midpoint. Bring 
the ends of the wire up and around 

the mandrel until they cross, and re- 
move the mandrel. Pinch the wire at 
the marks to form a teardrop shape (a). 

2 Cut a 6-in. (15.2 cm) piece of round 
24-gauge wire. Leaving a short tail, 
make seven wraps at the pinch-point 
from step 1. Trim and tuck the wire tails 
(Basics, p. 78). Use chainnose pliers 
to squeeze the wraps tight against 
each other and the flat wire (b). 

3 Separate the ends of the flat wire 
slightly, and use roundnose pliers to 
form a small loop at each end. The 
loops should face each other, creating 
an elongated heart shape (c). 

4 Place a Tie-in. (8 mm) round mandrel 
to one side of the wraps made in step 
2, and bring the corresponding end of 
the flat wire around the mandrel until 
the loop touches the outside of the 
bezel (d). Remove the mandrel, and 
repeat on the other side of the wraps 
with the other end of the flat wire. 

5 Cut a 6-in. (15.2 cm) piece of 
24-gauge wire. Leaving a short tail. 




make five or six wraps to join the loop 
on one end of the flat wire to the out- 
side of the bezel. Trim and tuck the 
wire tails (e). Repeat for the other loop. 

Epoxy clay 

6 Remove the two Ceralun epoxy 
sticks from the package. Use a craft 
knife to cut an equal amount of parts 
A and B (eyeball the amount that might 
fit in the bezel). Wearing disposable 
gloves, mix together part A and part B 
for three to four minutes. 

tip Remove rings and protect your 
work surface with a Teflon sheet. 
You can work the clay for up to two 
hours; it takes 24 hours for the clay 
to cure. 

Form the clay into a ball, and then roll 
it into a short cylindrical shape. Set it 
aside, and remove your gloves. 

7 Choose a texture stamp for the back 
of the pendant, rinse the stamp under 
cool water, and shake the excess water 
from it (do not dry it). Set the stamp 
impression side up on your work sur- 
face, and place the bezel on top of it. 

8 Place the clay inside the bezel along 
the lower edge, and press it around the 
bezel wall. Continue to spread the clay 
to create an asymmetrical “shoreline” (f). 



difficulty level 

00 



materials 

pendant in. (64 mm) 

• 10 in. (25.4 cm) 21 -gauge 
(3 X 0.72 mm) wire, flat 
(Artistic Wire, silver plated) 

• 18 in. (45.7 cm) 24-gauge (0.5 mm) 
wire, round (silver plated) 

• Swarovski Ceralun two-part epoxy 
clay (silver as shown in the photo, 
or white if applying mica powder) 

• 30 3-6 mm Xilion chatons (Swarovski 
#1028, topaz, white opal, and crystal) 

• 2 in. (51 mm) cup chain (Swarovski 
#27004 with PP24 Xilion crystals, 
rhodium plated/crystal) 

• 36-in. (91.4 cm) silk ribbon, 

1/2 in. (13 mm) diameter 

• chainnose pliers 

• roundnose pliers 

• wire cutters 

• 1V2-in. (38 mm) diameter round 
mandrel, such as a vitamin bottle 

• 5/i6-in. (8 mm) diameter round 
mandrel, such as a pen 

• Teflon sheet 

• disposable gloves 

• craft knife 

• 2 texture stamps 

• baby wipes 

• Crystal Katana or other wax-tip 
applicator 

• mica powder, soft brush, and 
soft cloth (optional) 



0 



All materials and supplies available 
at www.thatbeadlady.com. 




The clay should remain slightly raised 
above the bezel wall but not spilling 
over the top edge. 
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9 Lift the entire piece off your work 
surface, and carefully peel the texture 
stamp from the back of the clay. 

tip Rinse the stamp in warm, 
soapy water before the clay 
has a chance to cure. 

If desired, use a soft brush to apply 
mica powder to the back of the clay. 

Do not yet apply mica to the front 
or the “shoreline”; the crystals and 
cup chain must be added first. 

10 Place a Teflon sheet on your work 
surface, and place the piece on the 
Teflon sheet, texture side down. Rinse 
and shake the other texture stamp 

as before, and place it on the clay, 
impression side down. Apply a light 
to medium pressure evenly across 
the stamp, being careful not to distort 
the shape of the “shoreline.” Peel the 
texture stamp from the front of the 
clay, and rinse the stamp. 

11 Make sure that the clay is securely 
adhered to the inside of the bezel, 
and then use a baby wipe to clean 
the outside of the bezel. 

Embellishments 

12 Cut a length of cup chain to run 
along the edge of the “shoreline.” Place 
the cup chain inside the bezel, and 
press the side face of the cup chain 
into the clay (g). 

13 Using a Crystal Katana, pick up 
a chaton by touching the wax tip 

of the tool to the front of the stone. 
Place the chaton as desired on the 




clay, and press it down so that the 
girdle of the crystal (where the color 
meets the foil) is flush with or slightly 
below the surface of the clay (h). 

14 Repeat step 13 until all the 
chatons are in place, arranging them 
to your liking. If desired, apply mica 
powder to the front of the clay; it’s 
okay if mica powder gets on the 
chatons. Set the piece aside to 
cure for 24 hours. 

15 Once the piece has cured, you 
can remove the excess mica powder. 
Hold the piece under running water 
for a few seconds, and then buff with 
a soft cloth to remove the excess 
mica powder from the chatons. 

16 Fold a silk ribbon in half, and 
thread the ends from back to front 
through the two loops at the top of 
the pendant. Pull the ends through 
the fold, and tighten the ribbon, p] 

Alison Jayne Layton, 
originally from the United 
^ ■ Kingdom, is the store 
A manager, designer, and 
instructor at That Bead 
Lady in Newmarket, 

Ontario, Canada. She has been designing 
and making jewelry for more than three 
decades and teaching since 2008. Contact 
her at stonescapesjewellery@rogers.com, 
find her on Facebook at Stonescapes Studio, 
and see her work on Pinterest under 
Alison Jayne Layton. 




ad index 



Ad/Adorn merits 75 

Art Jewelry Books 3, 7 

Beaducation, Inc 49 



Now That’s a Jigl/Brenda Schweder 

55 

Chainweavers.com 55 

Eastern Findings Corporation... 11 



Halstead 49 

Helby 67 

Kalmbach Magazines 16 

Monsterslayer, Inc 80 

Pandahall.com 83 

PJ Tool and Supply 34 

Preciosa 84 

Reactive Metals Studio 55 

Shipwreck Beads 11 

Wire & Cable Specialties, Inc 2 

Wirework Back Issues 46 

Xuron Corporation 55 



The Advertiserindex is provided asaservicetoH^/reiyor^: magazine readers. The magazine is not 
responsibleforomissionsorfortypographkalerrorsin names or page numbers. 



www.WireworkMag.com 75 





Nest egg 



ring 




i 

{ 




)■ 

1 

'i 



I. 




economical copper ring featuring 
a single Swarovski pearl. 



By Eva Marie Sherman 



76 Wirework Spring 2015 






1 Cut 1 yd. (91.4 cm) of 
20-gauge wire, and center 
an 8 mm pearl on the wire. 
Make a 90-degree bend in 
the wire on each side of the 
pearl (a). 

2 Center the wire on a ring 
mandrel at one size larger 
than your desired ring size. 
Bring each end of the wire 
around the mandrel once 
to create three parallel 
wraps (b). 

3 With each wire, make a 
few wraps under the pearl 
to anchor it in place (c). 

4 Leaving the ring on the 
mandrel, hammer the ring 
shank with a rubber mallet 
to work-harden the wire (d). 



5 With each wire, make a 
loose wrap orbiting the pearl 
(e). End with each wire on 
opposite sides of the pearl, 
aligned with the shank. 
Anchor each wire with a 
wrap around the shank (f). 

6 With each wire, weave in 
and out of the loose wraps 
made in the previous step 
(g). Aim for a free-form look, 
and note that the wire will 
work-harden and kink, add- 
ing to the organic appear- 
ance (h). Using roundnose 
pliers, tuck the ends of the 
wire into the nest. 

7 Flush-cut a 2-ft. (61 cm) 
piece of 18-gauge half round 
wire. Starting under the nest 
at one end of the ring shank 
and leaving a short tail, 
make wraps around the 
ring shank. 

tip Keep the wraps close 
together, and use chain- 
nose pliers to compress 
each wrap as you go. 

Continue wrapping until you 
reach the other end of the 
ring shank (i). Trim and tuck 



the wire tails (Basics, p. 78). 

If necessary, place the ring 
back on the ring mandrel 
to reshape. 

8 If desired, patinate the ring 
with liver of sulfur (Basics), 
and then tumble-polish 

(Basics) for shine. Pj 

Eva Marie 
Sherman began 
beading as a 
way to spend 
time with her 
daughters but 
soon became hopeiessiy addicted, 
in 2005, she traded her architec- 
turai career for the opportunity 
to open Grand River Bead Studio 
in Cieveiand, Ohio. Last year, Eva 
and co-author Beth Martin wrote 
Organic Wire and Metal Jewelry 
(www.jewedyandbeadingstore.com), 
and she is currentiy writing 
a second book, scheduied for 
reiease in 2016. Contact Eva at 
evasherman@sbcgiobai.net, or 
visit www.grandriverbeads.com. 




difficulty level 

OOO 

materials 

ring, custom sized 

• copper wire 

- 2 ft. (61 cm) 18-gauge 
(1.0 mm), half round, 
dead soft 
- 1 yd. (91.4 cm) 
20-gauge (0.8 mm), 
round, dead soft 

• 1 8 mm pearl 
(Swarovski, white) 

• chainnose pliers 

• roundnose pliers 

• flush cutters strong 
enough to cut 
18-gauge (1.0 mm) wire 

• ring mandrel 

• rubber mallet 

• liver of sulfur (optional) 

• tumbler with steel shot 
and burnishing 
compound or dish 
soap (optional) 
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Basics 



When you see this symbol 0, head over to www.Facebook.com/WireworkMagazine and go to 
the Notes link under the More tab to find links to videos demonstrating the techniques. 



WIRE TECHNIQUES 
Balling up the end of a wire 

Light your torch. Using cross-locking 
tweezers, grasp your wire, and pass 
it through the flame to warm the entire 
length. Holding the wire vertically, posi- 
tion the end in the point of the blue part 
of the flame. “Chase” the ball up the 
wire until it is the desired size. Quench 
in water or allow to air-cool. 

Pickling 

Pickle is an acidic solution used for 
removing oxides and flux from metal. 

Mix it according to the manufacturer’s 
instructions, and warm it in a Crock- Pot 
or in a container on a hot plate. Using 
copper, wooden, or plastic (not steel) 
tongs, submerge and remove your 
piece as needed to clean your metal. 
Note: Nothing that has been used for 
jewelry pickling should be used for food 
preparation. 

Coiling 

Wire can be wrapped around a mandrel, 
dowel, or core wire to make a coil. Hold 
the coiling wire perpendicular to the 
mandrel or core wire. Wrap the wire 
around the core until the coil is the 
desired length. Keep the wraps close 
to each other to prevent gaps in the coil. 




0 Forming spirals 

1 Grasp the end of a wire with the 
tips of a roundnose pliers, and rotate 
the pliers to form a small loop. 

2 Grasp across the loop with chainnose 
or flatnose pliers, and use your fingers 
to guide the wire tail around the loop. 
Gontinue rotating until the spiral is the 
desired size. 




3 Leaving a bit of 
space between the 
rotations will give 
you an open spiral 
(left); leaving no 
space will give you 
a tight spiral (right). 





Trimming and tucking wire 

When you finish wrapping one wire 
around another, use flush cutters to trim 
the wrapping wire close to your work. 
Whenever possible, trim and tuck wire 
on the back of your work to hide the 
cut end and prevent snags. 



Work-hardening wire 

Work-harden wire for added strength. 
One way to do this is to form the wire 
into the desired shape and then hammer 
it with a rawhide or plastic mallet on a 
steel bench block. If you also want to 
flatten the wire somewhat, use a chas- 
ing or ball-peen hammer. Another option 
is to run the wire through a pair of nylon- 
jaw pliers. This also straightens the wire, 
so you would do this before shaping or 
bending it. 

LOOPS AND WRAPS 

0 Plain loop 

1 If making a plain 
loop above a bead, 
trim the wire % in. 

(9.5 mm) above the 
bead. Using chain- 
nose pliers, make a 
right-angle bend 
close to the bead. If 
working with a plain piece of wire 
without any beads, make a bend 
V4 in. (6.5 mm) from the end. 




2 Grasp the tip 
of the wire with 
roundnose pli- 
ers, and roll the 
wire to form 
a half circle. 



3 Reposition the 

pliers in the loop, and continue 
rolling, forming a centered circle 
above the bead. 

4 This is the finished loop. 





Wrapped loop 

1 If making a wrapped loop above 
a bead, make sure there is at least 
1 14 in. (32 mm) of wire above the bead. 
With the tip of your chainnose pliers, 
grasp the wire directly above the bead. 
Bend the wire above the pliers into a 
right angle. If working with a plain piece 
of wire without any beads, make a bend 
1 14 in. (32 mm) from the end. 



2 Position the jaws of your roundnose 
pliers in the bend. Bring the wire over 
the top jaw of the pliers. 
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3 Reposition the pliers’ lower jaw snugly 
in the ourved wire. Wrap the wire down 
and around the bottom of the pliers. 

This is the first half of a wrapped loop. 




4 Grasp the loop with ohainnose pliers. 



5 Wrap the wire tail 
around the stem, 
oovering the stem 
between the loop 
and the top of the 
bead. Trim and tuok 
the exoess wire (see 
“Trimming and tuoking wire,” p. 78). 

FINISHING 

Tumble-polishing 

Put a oombination of steel-shot shapes 
in the tumbler barrel to polish orevioes 
and oontours differently, ensuring an 
even polish. 

Add a bit of burnishing oompound or 
dish soap and enough water to oover 
the shot. Add jewelry, seal the barrel, 
turn it on, and let it run for at least two 
hours. Pour the oontents of the tumbler 
into a sieve over a sink, and rinse. 
Remove your jewelry, and dry it. Dry the 
shot before storing it. 

Patinating (darkening 
metal) with liver of sulfur 

Polish your pieoe before patinating. 

(If you tumble-polish your pieoe after 
patinating, keep the used shot for future 
patinated pieoes; the liver of sulfur resi- 
due will oontaminate non-patinated 
pieoes.) Oil and dirt on the pieoe oan 
affeot the patina, so olean the metal with 
degreasing soap first. 

Prepare a liver of sulfur solution 
aooording to the manufaoturer’s 
instruotions. Dip the metal in the 
solution for a few seoonds, and then 
rinse the metal in oool water to stop 
the ohemioal reaotion. 

For a darker patina, oontinue to dip 
and rinse the metal. Use a brass brush 




with soapy water to remove or modify 
the patina. To aohieve different oolors 
of patina, experiment with different 
temperatures and amounts of water 
to make the solution. 

MAKING AND USING 
JUMP RINGS 

Coiling jump rings by hand 

Seleot a wooden dowel or mandrel 
with a diameter that matohes the inside 
diameter of the jump rings you want to 
make. Drill a hole through one end of the 
dowel. Insert the end of the wire into the 
hole, and ooil the wire around the dowel 
(see “Coiling,” p. 78). 

Cut the wire that anohors the ooil. If 
you will be using 
wire outters to out 
the ooil into jump 
rings, remove the 
ooil from the dowel. 

If you will be using a 
jeweler’s saw, slide 
the ooil to the oppo- 
site end of the 
dowel (see “Cutting jump rings using 
a jeweler’s saw,” right). 

Cutting jump rings using 
wire cutters 

1 Holding the flush-out edge of your 
outters at a right angle to the ooil, 
trim the straight wire tail from eaoh end 
of the ooil. 






2 Slightly separate the first ring from the 
ooil. Holding the flush-out edge of your 
outters at a right angle to the ooil, out 
where the wire oompletes the first ring. 

If you use diagonal wire outters, one 



end of your ring will be flush and the 
other end will be pointed. To flush-out 
the pointed end, flip your outters over 
to the flush-out side, and out again so 
that both outs are flush. (Beoause of this 
extra out, there will be some wire waste, 
so make a few extra ooils to make up 
for it.) Continue outting rings from the ooil. 



0 Cutting jump rings using 
a jeweler’s saw 

Seoure the dowel 
against the V 
notoh in your 
benoh pin, and 
use a jeweler’s 
saw with a 2/0 
blade to out a 
shallow, vertioal 
slot at the end of 
the dowel to guide 
your blade as you 
out the ooil. 

Hold the ooil 
and dowel with 

your nondominant hand. Saw through 
the top of the ooil, feeding it toward the 
slot in the dowel. Be oareful not to out 
the jump rings in half. 



0 Opening and closing 
a jump ring or loop 

1 Hold the jump ring with two pairs 
of pliers, suoh as ohainnose, flatnose, 
and/or bentnose. To open the jump ring, 
bring one pair of pliers toward you, and 
push the other pair away from you. Do 
not pull the jump ring open sideways. 




2 Reverse the direotion of the pliers to 
bring the ends of the jump ring bank 
together. Beoause jump rings (espeoially 
those used in ohain mail) tend to spring 
baok, try to bring the tips of the ring a bit 
past the olosed position and then bring 
them bank together. 

Apply the same teohnique for opening 
plain loops or the loops on oomponents, 
suoh as ear wires. 
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Jump ring sizes 

The inside diameter (ID) of a jump 
ring is measured by the size of the 
mandrel that was used to make it. 
Some jump ring manufaoturers use 
mandrels that are measured in 
fraotional inohes (suoh as Vs in.), 
while others use mandrels measured 
in millimeters, whioh oome in quarter- 
millimeter inorements. 

In the materials lists of the ohain 
mail projeots in this issue, we have 
listed the jump ring sizes used by 
the designer. If, when you go to 
buy jump rings, you find that the 
supplier’s measurement system 




is not the same one the designer used, 
eonsult the following ohart. 

The top half of the ohart starts 
with the fraotional-inoh measurements 
followed by the aotual millimeter equiva- 
lent. The next oolumn shows the olosest 
millimeter ring size that you will be 
able to purohase. 

The bottom half of the ohart starts 
with millimeter measurements with 
deoimal-inoh equivalents. The next 
oolumn shows the olosest fraotional- 
inoh ring size that you’ll be able to 
purohase along with the deoimal- 
inoh equivalent. SI 



JUMP RING SIZES 



Ring size in 


Ring size in 


fractional inches 


millimeters 


3/32 in. (2.4 mm) 


2.5 mm 


Vs in. (3.2 mm) 


3.25 mm 


Vs4 in. (3.6 mm) 


3.5 mm * 


V 32 in. (4.0 mm) 


4.0 mm 


V 16 in. (4.8 mm) 


4.75 mm * 


V 32 in. (5.6 mm) 


5.5 mm * 


''V64 in. (6.0 mm) 


6.0 mm 


''V 32 in. (8.7 mm) 


8.75 mm 


% in. (9.5 mm) 


9.5 mm 


V 2 in. (13.0 mm) 


13.0 mm 


Ring size in 


Ring size in 


millimeters 


fractional inches 


2.5 mm (0.0984 in.) 


%2 in. (0.09375 in.) 


3 mm (0.1 18 in.) 


Vs in. (0.125 in.) 


3.25 mm (0.130 in.) 


Vs in. (0.125 in.)* 


3.5 mm (0.138 in.) 


%4in. (0.1406 in.) 


4.0 mm (0.157 in.) 


V 32 in. (0.15625 in.) 


4.75 mm (0.187 in.) 


Vein. (0.1875 in.) 


5.5 mm (0.21 7 in.) 


V 32 in. (0.21875 in.) 


6.0 mm (0.236 in.) 


i%4 in. (0.23438 in.) 


8.75 mm (0.344 in.) 


11/32 in. (0.34375 in.) 


9.5 mm (0.374 in.) 


% in. (0.375 in.) 


13.0 mm (0.512 in.) 


1/2 in. (0.5 in.) 



* If the substituted size is smaller than the 
exact equivalent, you might run into space 
constraints if the design is snug to begin with. 



Gauge 


AWG 


SWG 


16 


1 .29 mm 


1 .63 mm 


18 


1 .02 mm 


1 .22 mm 


20 


0.81 mm 


0.91 mm 


22 


0.64 mm 


0.71 mm 


24 


0.51 mm 


0.56 mm 


26 


0.40 mm 


0.46 mm 


28 


0.32 mm 


0.38 mm 


30 


0.26 mm 


0.32 mm 



WIRE GAUGE 

Gauge is the measure of a wire’s diameter, or 
thickness. There are two gauge systems that are 
used for wire and jump rings: The American Wire 
Gauge (AWG, also known as Brown & Sharpe) 
is usually used for nonferrous metals, such as 
silver and gold; the Standard Wire Gauge (SWG, 
also known as British Standard or Imperial 
Standard) is used for base metals. The diameters 
of the gauges are not the same from system to 
system, so it’s important to know which system 
is being used to describe the wire in your project. 
The chart above shows the differences between 
the systems for a sampling of gauges. 
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ARIZONA* Phoenix & Scottsdale 

Best selection of quality gemstones, Tierro Cost, seed beads, 
chain, metals, SS, GF, Swarovski, pearls, leather, 
jewelry making kits and more. Classes daily. 

www.beadworldinc.com 

BEAD WORLD, INC. 

6068 North 16th St. 602-240-BEAD (2323) 

8764 E. Shea Blvd. 480-948-BEAD (2323) 


ILLINOIS* Downers Grove 

Largest selection of Swarovski in Illinois! 5,000 sq. ff. of 
gemstone, findings, chain, leather, Bali, pearls, porcelain, 
enamel, Chinese crystal, bane, pewter, Beadalan, TierrnCnst, 
classes & more! headers Welcome. Mon - Fri 1 0-5, Sat 1 2-4 

www.jbcbeods.com 

J.B.C. BEADS 

1 035 Hovens Ct. 630-963-0460 


MISSCURI* Branson 

Be PLUM crazy about our 50 colors of craff bead wire, round 
wire, & flat aluminum wire. See our BAIAAP of Plum original 
jewelry designs. Open 7 days a week, year-round 9:30am 
-5:30pm. in historic downtown Branson. Classses. 

www.plumbozoor.com 

PLUM BAZAAR 

1 23 E. Moin St. 41 7-337-PLUM (7586) 


OREGON* Bend (downtown) 

More Beads Than You Can Imagine! 

Open 7 days a week. Call for hours and directions. 

www.azillionbeods.net 

AZILLION BEADS 

910 NW Horrimon St., #100 541-617-8854 


ARIZONA* Tempe 

LARGEST SELECTION OF BEADS INAZ! 

Huge 6,500 sq. ft. showroom stocked with crystal, 
stone, glass, pearls, findings & more. 

EREE BEADING CLASSES AVAILABLE 

www.BeadsGolore.com 

BEADS GALORE INTERNATIONAL 

3320 S. Priest Dr. # 3 480-921 -3949 


ILLINOIS* Palatine 

Since 1 994 Bead Warld has been yaur best source for 
unique and antique beads and jewelry. 

Store hours Mon - Fri 1 0-7, Sat 1 0-6. Closed Sundays. 

Now shop online - new items added daily. 

www.beodworldbeods.com 

BEAD WORLD, INC. 

8 S. Brockwoy 847-776-2323 


NEVADA* Henderson (Las Vegas area) 

Serving the Las Vegas community with fhe largesf variety 
of beads & findings. Classes, parfies, volume discounts & 
workshops. Minutes from the strip. 

For store hours check our website: 

www.beadjungle.com 

BEAD JUNGLE 702-432-BEAD (2323) 

1590 W. Horizon Ridge Pkwy. #160 


TEXAS* Arlington (close to Six Flogs) 

Arlington's largesf bead store. Delicas's, 1 5's, seed beads, 
crystals, vintage beads, pearls, gemsfones & findings. 

Tools, books & wire. Custom & repair work. Classes. 

Open 7 days a week. 

www.wildbeods.biz 

WILD BEADS north of 6 flags mall 

2833 Galleria Dr. 817-652-3232 


CALIFORNIA* Lodi (5 min. from Hwy. 99) 

Beading experience in the heart of Lodi Wine Country. 

Vast assortment of Beads, Stringing supplies. Findings 
& more for your unique jewelry making. Classes, parties, 

& Fun. Family owned, offering a Bead Friendly atmosphere. 

www.bunchesofbeods.com 

BUNCHES OF BEADS 

1 00 W. Pine St. 209-367-1207 


ILLINOIS* Peoria 

Central Illinois' oldest & largest full-service bead & artisan 
jewelry store. Best prices & largest selection in lampwork, 
crystal, firepolish, natural stone, sterling silver, pewter, copper, 
brass, etc. Lots of jewelry making kits and classes. 

WWW.pumpkingloss.com Junction City Shopping Ctr. 

PUMPKIN GLASS 

5901 N. Prospect Rood - Ste. 4 309-966-3495 


NEW HAMPSHIRE* Epping 

Huge selecfion of fop quality beads, beading supplies, and 
chain. Miyuki & Toho seed beads, Swarovski, Preciosa, Czech, 
Pearls, Lampwork, Gemstones & more. Classes & Parfies. 
Plenty of parking. Handicap accessible. Awesome Staff! I 

www.JustBeodingAround.com 

JUST BEADIIfG ARCUND 

275 Colet Highway (Rte 1 25) 603-734-4322 


TEXAS* Dallas 

SERIOUSLY UNIQUE BEADS: Gemstone beads (inc. diamond, 
ruby, sapphire, opal), pearls, art-glass beads, seed beads, 
silver, vermeil, chain, wire, findings, tools, private lessons, 
classes, parfies & more. 

www.beodingdreoms.com 

BEADING DREAMS 

5629 W. Lovers Lone 214-366-1 112 


CALIFORNIA* Tehachapi 

Unique and collectable heads, quantity discounts, 
wirework classes. Custom workshops @ $1 5 per hour. 

Closed Tuesdays. 

www.kiewexpressions.com 

SPIRITED BEAD & KLEW'S GALLERY 

435 West J St. 661-823-1930 


INDIANA* Indianapolis 

2000-1- Sq. Ff. Bead and Jewelry Store, with staff willing to 
serve. Beads, findings, classes, fools, & more. 1 .5 miles from 
Downfown. Free Parking. Open Mon - Fri 11-7 and Sat 1 1-5. 
Closed Sundays. "Where Beads Become Jewelry" 

www.heirloom-clossics.com 

HEIRLOOM CLASSICS JEWELRY & BEADS 

1311 E. Prospect St. 317-495-1102 


NEW HAMPSHIRE* Exeter 

We carry a vast selection of wire, beads & supplies. Argenfium 
silver, SS, GF, copper & patterned wire in many gauges & 
annealings. Custom cutting, cabbing & drillinq avf. Stone gift 
items. Classes, parties. Easy to locate & helpful, friendly staff. 

www.SonterresStones.com 

SANTERRE'S STONES 'N STUFF 

42 Water St. 603-773-9393 


TEXAS* Pearland (So. of Houston) 

Excellent selection Swarovski crystal, semi-precious stones 
& silver, gold-filled & copper findings. Beading classes with 
helpful, friendly instructors. Special orders welcome. 

www.abcroftypeopte.com 

ANTIQUES BEADS & CRAFTY PEOPLE 

2517 Broadway St. 281-997-3600 


COLORADO* Fairplay 

Wide selection of heads & supplies. 

Raku & lampwork heads marie on sife. 

Daily 9:00am to 5:00pm. Vendors Wanted for Show. 

Fairplay Bead & Fiber Show, Augusf 8 & 9, 201 5 

www.backroombeads.com 

SOUTH PARK POTTERY & BACKROOM BEADS 

417 Front Street 719-836-2698 


INDIANA* Valparaiso 

Largest selection for seed beads & Swarovski crystals 
in the area. Classes always available. 

Mon, Tues, Thur 10-5; Weds & Fri 10-6; Sat 10-4 
Drop by to learn and share! 

www.labeadalocobeods.com 

IMAGINE BEADS 

103 E. Morthiond Dr., Ste. 1 219-299-2270 


NEW JERSEY* Collingswood 

Bender's Ecstasy! Huge inventory Miyuki seed beads, Delicas, 
Swarovski, Hill Tribe, Vintage, Fibers. Fabulous flamework/ 
metal smithing studio w/classes & rental. Loom weaving, 
wire wrapping, PMC. Classes, supplies, parties, repairs. 

www.jubilibeadsandyarns.com 

JUBILI BEADS & YARNS® 

7 1 3 Hoddon Ave. 856-858-7844 


VIRGINIA* Charlottesville 

Full service bead store with a huge selecfion of Delicas, 
seed beads, glass, semi-precious, pearls & more. 

Friendly, knowledgeable staff. 

Visit website for class schedule and hours. 

www.studioboboo.com 

STUDIO BABOO® "a big little bead™ store" 

1933 Commonweotth Dr. 434-244-2905 


CONNECTICUT* Montville 

Nature's Art Village has over 5 million BEADS and counting I 
Plus semi-precious stones, crystals, Miyuki Seeds, complete 
wire wrapping supplies, hot new classes & Expert Staff! 

Open 1 days, 1 0am-6pm. 

www.NaturesArtVillage.com 

ABSOLUTE BEAD SHOP at Nature's Art Village 

1 650 Route 85 860-443-4367 


ICWA* Iowa City 

Since 1 987. Broad range of stone, glass, seed beads, 
Swarovski, pearls, metal & organics. Proven instruction- 
creative environment. Monthly specials. Open 7 days a week. 

www.beadologyiowo.com 

BEADCLCGY ICWA 

220 E. Washington St. 31 9-338-1 566 


NEW JERSEY* Point Pleasant 

Visit our beautiful bead store for a huge selecfion of 
Swarovski, semi-precious, Czech crystal, seed beads, 
and many unique items. 

We offer many classes in a warm and friendly atmosphere. 

6eadDozzlePoint.com 

BEAD DAZZLE 

23 1 9 Bridge Avenue 732-295-6679 


WASHINGTON* Spokane 

3,400 sq. ft. of the finest bead selection and supplies in the 
area. Friendly atmosphere and staff. Beyond Beads with 
unique clothes, accessories and unique gifts. Offering 3 
classes per week. Open daily. Always your true north. 

www.beyondbeodsnorth.com 

BEYOND BEADS NORTH 

7452 N. Division St. 509-482-0674 


FLORIDA* Clearwater (Indian Rocks Beach) 
full service bead store offering a unique selection of beads, 
findings, wire, tools, buttons, books and seaside gifts. 
Classes/Parties/Workspace. Custom torch-fired enamels. 

www.island-cove.com 

ISLAND COVE BEADS & GALLERY 

1519Gulf Bivd., Ste. 4 727-510-1657 


KANSAS* Emporia 

Be PLUM crazy about our 50 colors of craft bead wire, round 
wire, & flat aluminum wire. See our BAIMPoi Plum original 
jewelry designs. Largest bead selection in Kansas, same 
owners since 1 975. Open 9:30 to 5:30 Mon - Sat. 

www.ptumbozaar.com 

PLUM BAZAAR 

615 Commercial Street 620-342-6607 


NEW MEXICO* Albuquerque 

Voted Albuquerque's best bead shop. Largest selecfion of 
imported, ethnic, glass and gemstone beads in New Mexico. 
Findings, tools and books. Silver jewelry and handicrafts. 
Volume discounts. Mon-Sot 1 1 -6 (at least). Sun. 1 2:30-5. 

www.stonemountoinbeods.com 

STONE MOUNTAIN BEAD GALLERY 

4008 Central Ave. S.E. 505-260-1 1 21 


WASHINGTON* Spokane 

World class bead collection. We feature a huge selection of 
gemstone, Czech, pearl, unusual ethnic, antique, seed & 

Delica beads and beading supplies. An amazing array. 

WONDERS OF THE WORLD m The Fiour min 

621 W. Motion Ave. 509-325-2867 


FLORIDA* Deerfield Beach 

South Florida's newest full service, friendly bead store. 

Closses in beading, metalsmithing, Dichroic glass and much 
more. Full line of Miyuki seed beads, Swarovski crystals, semi- 
precious stones, Czech glass, etc. Open Tuesday - Saturday 

BEADS R US PLUS 

2247 West Hillsboro Blvd. 954-573-7797 


LCUISIANA* Baton Rouge 

Large full-service bead store. Specializing in glass, stone. Ster- 
ling, pearl and seed beads. Classes galore, parties & individual 
help from knowledgeable headers. Open 6 days a week, 
closed Sun. Infersection of Coursey & Sherwood Foresf Blvds. 

www.br-beods.com 

BATCN RCUGE BEAD CCMPANY 

1 1 943 Coursey Blvd,, Ste. A 225-292-3633 


NEW YORK* New York City 

From Beads to Crystals to Trimmings and more. Beads World 
is your one stop snop for all beading supplies. Quality 
selections in fhe heart of NYC's fashion rJisfricf. We're on 38th 
St., between 5fh & 6fh Ave. Mon - Fri 9-7, Sat - Sun 1 0-6 

www.beodsworldusa.com 

BEADS WORLD 

57 West 38th St. 212-302-1199 


WISCONSIN* Brookfield 

Specializing in beads and beading supplies, PMC-related 
products, mefalsmitbing fools & supplies, stone cabochons. 
PMC certification, wire work, stitching & specialty classes. 

Mon -Fri 10-8, Sat 10-5, Sun. 12-4. 

www.eclecticabeods.com 

ECLECTICA 

1 8900 W. Btuemound Rd. 262-641-0910 


FLORIDA* Orlando (Winter Park) 

Jewelry tools, metals, displays and more for headers, 
metalsmifhs and jewelers. FDJ has fhe largesf showroom in 
Florida with 1 8,000-e different items in stock. Classes and 
workshops are now available at FDJ's Firefly Studios. 

www.fdjtool.com 

FDJ ON TIME, LLC 407-629-6906 

1 1 80 Solono Avenue 800-323-6091 


MARYLAND* Annapolis (Edgewater) 

A diverse selection of gemstones, freshwater pearls, Swarovski 
crystals, seed beads, Czech, vintage & Venetian glass, chain, 
findings. Hill Tribe, wire, fools, supplies. Classes, studio space 
& parties. Mon 1 1-4, Tue-Fri 10-6, Wed 10-7, W 10-5 

www.thetwistedbeod.com 

THE TWISTED BEAD 

9 Lee Airpork Dr., Suite 83 410-956-5529 


NEW YORK* Queens (Ozone Pork) 

Largest selection outside Manhattan. Classes. Swarovski, 
Precisoa, pearls, thunder & fire polish, 1 OOO's of semi-prec 
strands, Myuki, Delicas, Toho, hanks, pendants, cabs, rionufs, 
findings, chain all mfis & finishes. Tools, books. Open 7 Days 

www.iadyjanecrattcenter.com (Belt Pkwy, Exit 1 7) 

BEAD SHOP at Lady Jane Craft Center 

137-20 Crossbay Bivd. 718-835-7651 


WISCONSIN* Madison 

Come see Madison's premier west-side bead store. 

Our friendly staff and great selection make us fhe favorite! 

Lots of seed beads, gemstones, Czech glass, classes galore, 
and more! Mon 11-5, Tue - Fri 1 1-7, Sat 1 1-5, Sun 1 1-3 

WWW, mod isonbeod .com 

MADISON BEAD COMPANY 

51 5 S. Midvale Blvd., Ste. 2 608-274-01 04 


FLORIDA* St. Augustine 

Certified "Painting with Fire" enamel teacher! 

Specializing in classes of all kinds and beads, tools and 
supplies for all techniques. Repairs, parties, one on one. 

www.thebeodchick.com 

THE BEAD CHICK, INC. 

788 Son Morco Avenue 904-829-8829 


MASSACHUSETTS* Somerville 

A local landmark since 1 99 1 , a must-visit for anyone seeking 
creative beading inspiration, with a second location in 
Salem, MA. Offering fine beads, findings, supplies, classes, 
parties and repairs. Please visit our website for details. 

www.bostonbeodcompony.com 

BCSTCN BEAD CCMPANY 

75HollondSt. 617-868-9777 


NEW YORK* Rochester 

Bangles, baubles & bright shinny beads for any bead & 
jewelry lover! Friendly, warm, creative atmosphere. Extensive 
selection of semi precious, pearls, glass, seed beads. Hill Tribe 
Silver, fools & findings. New items weekly. Classes & parties. 

WWW.beodbreakout.com (Easy access from Rte 590) 

BEAD BREAKOUT 

23 1 4 Monroe Avenue 585-271 -2340 


WISCONSIN* Portage 

A greof bead shop with experienced teacher. Classes, birthday 
parties, good selection of heads, stone, Czech glass, seed 
Deads and interesting focal pieces. Open beading when classes 
are not in session. Mon - Fri 1 0-6, Sat 1 0-5, Sun 1 1-4 

www.prairieflowerbeods.com 

PRAIRIE FLOWER BEADS LLC 

21 0 W. Cook St. 608-742-5900 


GEORGIA* Atlanta area 

Macrame Shamballa, paves beads, large hole beads, 

Swarovski crystal, natural gemstones, freshwater pearl, Bali 
Indian silver & Thai Hill Tribe silver, wires, charms, brass, silver 
& gold-filled chains & beading classes, www.b-e-o-d.com 

THE COLORSTONES 

2350 Cheshire Bridge Rd., ste. 204 404-389-0817 
10800 Alphoretto Hwy., Ste. 184 770-993-9921 


MASSACHUSETTS*Wolpole 

2,000 sq. ft. of beads, findings, Miyuki, Czech, Swarovski, 
Thunderpolish, Tierro Cash Greof wire selecfion, Threads and 
cords. New products added daily. Classes and special orders 
available. Exit 15 off Rte. 495, 6.8 miles east on Rf. lA. 

www.beod-oddiction.com 

BEAD ADDICTICN 

2000 Moin St., Rt. 1A 508-660-7984 


OHIO* Cincinnati (Harrison) 

"The West side's original Bead Shop". Create your own 
jewelry from our ever-growing selection of Swarovski crystal, 
semi-precious strands, glass, metals, pendants, lampwork, clay 
beads & tools. 1-on-l project assistance, classes & parties too. 

www.followyourbeodedbliss.com 

BEADED Bliss Always Follow Your Bliss 

1151 Stone Drive, #E-5 513-202-1706 


WISCONSIN* Sheboygan 

Sheboygan County's Bead Store! Offering a wide variety of 
beads, findings, tools, books & more. Workspace, fools & a 
friendly, knowledgeable staff avail.- create right in the store! 
Classes & special events. Tues - Sat 1 0-7. Closed Sun & Mon. 

www.jsmbeodcoop.com 

JSM BEAD COOP 

931 North 8th St. 920-208-BEAD (2323) 


GEORGIA* Clarkesville 

Over 1 , 1 00 seed beads in different colors and sizes. Hundreds 
of gemsfones, a whole wall of findings plus fools, Czech 
glass, leather, Paracord, Kumihimo supplies, charms, 

Swarovski crystals and mare. Wed - Sat 10-6, later an Tues. 

www.obeodgorden.com 

A BEAD GARDEN 

1 442 Woshington St. 706-499-5336 


MICHIGAN* Berkley 

Great Prices & Discounts. Swarovski, Czech, pearls, wood, 
bone, glass, metal, acrylics. Sterling Silver, Silver & Gold Filled 
beads, findings & wire. Artistic Wire, Polymer Clay, Beadalon, 
craft supplies, books, tools, beading supplies & much more. 

www.munrocrotts.com webmoii@munrocrotts.com 

MUNRC CRAFTS 

3954 1 2 Mile Rd. 248-544-1 590 


OHIO* Cleveland (Oberlin) 

Specializing in antique metals, sterling silver, antiqued brass 
beads and findings. African Trade Beads, ancient, antique and 
collectible beads in store and online. 

Just off fhe Ohio turnpike. Open every day. 

www.beadporadise.com 

BEAD PARADISE 

29 W. College St. 440-775-2233 


WISCONSIN* Sun Prairie (Madison) 

Full-service bead shop. Featuring classes, large selection 
of beads, books, fools, etc. Specializing in PMC and 
semi-precious stone. Mon - Fri 1 0-8, Sat 1 0-5, Sun 1 2-4 

www.meont-to-beod.com 

MEANT TO BEAD 

1 264 W. Main Street 608-837-5900 
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Lisa Niven Kelly’s new pursuits 



By Stacy Werkheiser 



Y ou may have noticed this 

recent change in the jewelry- 
making landscape: power 
player Lisa Niven Kelly can’t be found 
in her usual spots. She’s not in the 
Beaducation booth or wandering the 
aisles at your favorite bead shows. 
She’s not teaching or signing books. 
But she isn’t far away, either. 

“I’m taking some time off from teach- 
ing to concentrate on Beaducation.com 
and hang with my daughters — and 
coach their volleyball teams,” says 
Lisa. “I have shifted for a bit to 
Excel spreadsheets and teenage 
girls, and I love it.” 

This new role loves Lisa, 
too. Beaducation — an online 
resource she founded in 
2007 that offers all manner 
of wire and metal products 
and instruction — is brimming 
with free video classes, the 
one teaching outlet she’s 
expanded since switching 
gears. “If I find a new tech- 
nique or product I like. I’ll 
shoot classes around it and 
hope my customers like it as 
much as I do. So far this has 
worked out!” 



As ever, Lisa attracts top designers 
who teach their signature techniques 
for Beaducation. Not one to play favor- 
ites, she can’t help but mention Steven 
James’ wildly popular videos on enam- 
eling. Oh, and don’t miss “Stamping on 
metal for kids,” which her daughter 
Lucy shot at age 10 after deciding that 
her mom’s treatment of the topic was 
“kinda long and boring.” 

Besides coaching and shooting 
videos, Lisa’s been at the bench in a 
big way since her transition. “Lately 
I have been creating large pieces,” 
she explains. “Not necessarily large 
in size but large in hours.” For the 
last 20 years, she’s designed pieces 
conducive to classroom instruction 
— in other words, jewelry she 
could teach from start to finish in 
one sitting. Now her designs can 
(and do!) take weeks to execute. 
For example, Lisa recently 

■ finished embellishing a wine 
t bottle for her father (left). 

I “Sixteen years ago, I covered 

■ the bottle in single-needle 
right-angle weave and 11- 
seed beads. He recently gave 
it back to me to fix a few 
broken threads, but I just 



couldn’t return it so plain, especially 
since my favorite medium had changed 
from seed beads to wire.” So she 
framed the label with Swarovski rivolis, 
each captured with wire woven around 
a notched washer. (Learn this trick by 
watching Lisa’s “Spiro pendants” video.) 

And of course cup chain has taken 
hold of her imagination — you don’t 
have to be on the bead show circuit 
to have been bitten by the bug. “For 
a while, I have wanted to weave strands 
of 2 mm cup chain together with wire 
to make bracelets [above],” she says. 
“The larger cuff is not what I had origi- 
nally intended, and the smaller one 
was a complete accident. I wanted 
to wrap two strands of cup chain side 
by side, but one kept slipping down, 
so I went with it.” 

And that seems to be the story of 
Lisa Niven Kelly right now — going 
with what feels right, even if it’s a 
departure for her and her devotees. 
While you won’t see her sitting in her 
usual spot this year, she’s never more 
than a few clicks away. Find her videos 
at Beaducation.com any time of the day 
or night. “We have lots of fun projects 
queued up to shoot this year,” Lisa 
promises. “See you online!” 






Stacy Werkheiser 
is a contributing editor 
o/’Wirework. 
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PRECIOSA Traditional Czech Beads 







PRECIOSA Ripple™ 

DESIGN BY LEA PALICKOVA 



DISTRIBUTORS OF TRADITIONAL CZECH BEADS™ 

Shipwreck Beads | 800-950-4232 | www.shipwreckbeads.com 

John Bead Corp., Ltd. | 888-755-9055 | www.johnbead.com 

John F. Allen & Son, Inc. | 800-334-9971 | www.jfallen.com 

Fire Mountain Gems and Beads | 800-355-2137 | www.firemountaingems.com 

Flar-Man Importing Co. | 1-800-232-3769 | www.harmanbeads.com 

Frabels Inc. | 514-842-8561 | www.frabels.com 

Beadsmith / Flelby Import | 732-969-5300 | www.beadsmith.com 



AGENTS FOR USA AND CANADA 

Bead & Trim, Inc. | 212-725-9845 | traditional-czech-beads.com 
Jablonex Canada Inc. | 416-675-1326 | jablonex.canada@gmail.com 



TO DISCOVER MORE ABOUT 

TRADITIONAL CZECH BEADS™ 

VISIT 

traditional-czech-beads.com 



MANUFACTURER 

PRECIOSA ORNELA 
Czech Republic 




PRECIOSA Traditional Czech Beads 

PRECIOSA ORNELA, a.s. | Zasada 31 7, 468 25 Czech Republic 
P -r420 488 1 1 7 71 1 , F -r420 483 31 2 292, E beads@preciosa.com 

preciosa-ornela.com 



PRECIOSA Ripple™ 

Art No. Ill 01 351 

Size: 12 mm 








